U.S. OK Waited On Disc Ban End 


New York—Only approval of the federal government now is 
needed before record companies and union musicians can resume 
making records, as the AFM and discery officials reached an agree- 
ment in the long-standing record ban. A joint statement issued by 
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the union and the industry 
nounced that “both parties believe | 
that under an agreement reached... 
the recording ban will end.” 

The agreement is based upon a for- | 


1948 | mula originally proposed by the feder- 








| ation, providing in substance that the | 
| record companies will make payments | Ya 





\ 


earn Everything-- 


udiments On Up! 
izzy Warns Kids 


By JACK EGAN 


New York—Dizzy’s in a dither. 
Or his band, for that matter. 


anything personal. 


going along fine, better than ever. 
“Too many people ¢ take this bop rage as a 


Professor Gillespie. 


lark,” moans the Diz. “Sure, it’s cre- + 


ating a lot of excitement. There's a | 
lot of publicity about it and it’s do- | 


ing us lots of good at the box office. 
But too many kids studying music 
are letting it blind them. 

“Some other leaders have pointed out 
the same thing. If the kids get so hip 


they frown on everything that isn’t out- | 


and-out bop, we’re going to wind up 
with a sad bunch of musicians ten years | 
from now. 

“They have to learn all the rudi- 


ments, just as the rest of us did. When 
I was growing up, all I wanted to play | 
was swing, but I had to learn the other | 
It’s a good thing for Dizzy | 


stuff, too. 
Gillespie and his present position that 
did. 


“Eldridge was my boy. All I ever 


did was try to play like him, but 1 | 


never quite made it. 
up ‘cause I couldn’t get it. So, I tried 
something else. That has developed 
into what is now known as bop. 
Playing with Cab 

“I was with Cab then—when I first | 
started hanging out with Thelonious 
Monk, and I don’t think Cab could 
figure out at all what I was trying to 
blow out of my horn on his stand. It 
was just the new ideas Monk and I 
had worked out the night before. 

“So, you see, it took a lot more than 


I'd get all messed 


anywhere. And even now we don’t 
confine all our numbers to just one 
style. 

“Maybe that'll help point out what 
the leaders mean when I say we're con- 
cerned about how the kids learn their | 
horns.” 

Asked about the fanatic following 
that adopts his style of dress, Dizzy 
wasn’t quite so concerned. It’s flatter- 
ing, he admitted, but such influence on 
fans was not his original intention 
After all, persons were wearing those 
thick-rimmed glasses long before Dizzy 
became famous. And trumpet players 
have been sporting miniature goatees 
for years. The beret? 


Just Lost Hats 


plained. “Every time I’d go into a room 
or club, I’d forget and leave my hat 
there. So, I figured a beret would solve 
all this. I can put it right in my pock- 
et, and sometimes I don’t even take it 
off.” 

He was right, there. 
our office an hour and hadn’t removed 
it, and nobody had paid it any notice. 
_ Re the performance of bop: Dizzy 
insists the most important factor is that 


learning just one style for Dizzy to get | 





Car(e)less 


San Francisco—Two of Jack 
Fisher’s trumpeters at the Mark 
Hopkins—Darrell Boardman and 
Tommie Alexander—collected the 
usual $11 fee (each) for rehears- 
ing with songstress Julie Wilson, 
and when they left the hotel they 
discovered their cars had been 
towed away by police. It cost 
them $11 each to get back their 








transportation. 





Not that he’s worried about 
Things are 
It’s the future that concerns 


] 

| of the musician knowing his instrument 
thoroughly. 

| “It’s up to the musician to give bop 
its true flavor. You don’t write bop 
| any more than you wrote swing. You 
do write the notes but not the phras- 
ing, and it’s the phrasing that makes 
real bop music, just as it was in swing. 
| But there’s more rehearsing in bop as 
against swing.” 


Top Showman 

Dizzy’s probably one of the greatest 
showmen among the recent crop of 
name band leaders. 
| Asked if he considered showmanship 
| an important part of selling bop to the 
public, he stated it most definitely is 
and that certain elements of boppers 
who go about with a superior air, “fluff 
off” their audiences, assume an attitude 
of boredom while playing, and have no 
regard for proper presentation of their 
music are doing more to hurt bop in 
| public opinion than any other factor. 

“You won’t see my band operating 
| that way. My boys work hard, and I 
| work them hard. We have something 
| to sell, and we've gotta use good show- 
manship to do it. The first thing they 
learn in this respect is to play up to 
| their audiences. So far it’s working. 

Good Musicians 

“My boys are good musicians. They’ve 
studied, and they know their horns. I 
don’t have to tell them how to play 
our stuff, because they just feel it. But 
they aren’t indispensable. I could get a 
| whole new band around four key men 
if necessary. 

“If such a case arose, though, I’d get 





all kids. It’s easier to unteach them 
anything they've learned that doesn’t | 
exactly fit in with your style. That ' 


| into a public music fund to be admin- | 


Franz Lehar Dies | istered by a trustee. 
In Effect 5 Years 


Of Cancer At 78 | It was stated the plan would con- | 
| tinue in operation for a period of five | 
years. 

Appropriate government agencies - 
being asked jointly by the union and 
the industry to pass upon the plan. 

In reconciling the major — “i 
difference, certain revisions up 
were made in the previously wom 
scale of payments to the public music | 
fund, and it was agreed no payments 
would be made on records sold be- 
tween January 1 and September 30, 
1948. 

The original plan, which encountered | 
obstacles under recently enacted <i 


Vienna — Franz Lehar, composer of 
The Merry Widow, died of cancer at 
his summer home near here October 24 
at the age of 78. He had been ill for 
two years. 

Lehar, whose father was a military 
bandmaster, joined the army of the 
Austro-Hungarian empire in 1890 and 
for 12 years conducted army bands. 
Three and a half years after his resig- 
nation from the army his most famous 
operetta The Merry Widow had its first 
performance in Vienna. That was on 
December 30, 1905. 

Among his other compositions were 
The Man with Three Wives, The World | Petrillo in 1943. 
Is Beautiful, The Count of Luxem- 


ul, First Time for Plan | 
bourg, Springtime, and Gypsy Love. It was the first time such a plan was 


used to preserve a craft against threat- 
ened extinction through the unbridled 
use of reproduced music. 

The money collected, via a royalty 
on each record sold, was used to fur- 
nish free music for vet’s hospitals, teen- 
age dances, and public concerts. 

The formula was adopted following 
the first record ban, instituted in Au- 
gust, 1942, as a result of the union’s 
authorization to Petrillo to take such 
action at the 1941 convention. 

Recording was resumed in Septem- 
ber, 1943, and continued, under the 
agreed terms, until last December 31 
when, because of governmental law for- 
bidding the practice, the ban was en- 
forced. 

Since then, 
| AFM_ hay have 


eral labor legislation, first was proposed 
on a nation-wide scale by AFM chief 














goes for any leader with any type of 
od Older men are too set in their 
own styles, even the good ones.” 

If they have to be untaught, why all 
the concern about the new kids aping 
Dizzy and learning bop exclusively? 

‘Can’t Hire "Em All’ 

“I can’t hire all the kids who are 
coming up!” exclaimed Diz. “And every- 
body isn’t playing just bop. In fact, 
we don’t even limit our book to that. 
And lots of times we'll be playing other 
stuff behind acts in theaters. Let ’em 
learn to play everything. 

“But,” he hastened to add as an 
afterthought, “make sure they include 
bop! os 





both industry and the 
been working out plans 


No Cinches Seen 
In Early Ballots 


Chicago—After the unexpected upset in the recent national 
election, we certainly will make no predictions at this point on the 
probable outcome of the 12th annual Down Beat band poll, al- 
though it is in full swing and ballots are beginning to pour in. 

At press time too few votes (a few score mostly from midwest 
cities) had been received to justify any attempt to tabulate the 
selections. First such tabulation will appear in the December 1 
issue. 

On the basis of the incomplete returns, Stan Kenton and Woody 
Herman seem to have a slight lead in the favorite band race, with 

(Modulate to Page 10) 





“I lost too many hats,” Dizzy ex- | 


He’d been in | 


New York—Bop go the strings of whose heart? 
he gives up trying to “edu- 
fellow band leaders Ray McKinley, left, and 
Not even Gil Fuller's bop 


Gillespie’ s, of course, as 
| cate’ 
|Claude Thornhill, right. 


primer, distributed by the Royal Roost, seems to help. 
No goatees, berets, or smoked lenses—why, they’re lost, 
man. 





which, it was hoped, would fulfill mu- 
| tun needs and desires and also be ac- 
| cepted by the government. At no time, 
according to inside information, has the 
ee balked on the payment of such 


Should the government okay the 
plan, there seems little doubt but that 
recording will begin immediately. 

—ieg 


Argyle, Alley Jazz 
SpotsClosed Down 


Chicago—The government closed 
down two jazz spots here recently, the 


| northside Argyle show lounge and the 


near-north Tin Pan Alley. 


Argyle, which shuttered because of 
some thousands owed in back taxes, 


| complicated by a landlord who had other 


plans for the building, was owned by 
Rudy Davis. Davis, as Virgil Rutili, 
| works as pharmacist in his own drug- 
store, and plays sax with tenor bands 
around town, as well as formerly deu- 
bling as bartender and proprietor of the 
Argyle. 

Chet Roble’s trio had planned a move 
to Mickey’s, at Milwaukee and Cicero 
on the northwest side, so opened three 
days early. Other unit, the Trio Clox, 
were angling for a southside job. 

Benny Asher’s Tin Pan Alley was 
shuttered for being open after hours. 
The Alley had been closed last spring, 
and reopened less than two months ago. 


| Jazz pianist Jack Gardner, at the spot 


for its last three weeks, filled in with 
Doc Evans’ Bee Hive unit temporarily. 


Thomas, Co-leader Of 
Lunceford Band, Quits 


New York—Joe Thomas, saxist and 
co-leader with Eddie Wilcox of the 
Jimmie Lunceford orchestra, retired 
from the music business to return to 
Kansas City, Mo., and become a mor- 
tician. Thomas gave no reason for his 
move other than that he was tired of 
the road and wanted to settle down. 

Thomas was one of the members of 
the old Lunceford band, as was Wilcox. 
The latter carries on as pianist and 
leader, with the band currently making 
an eastern tour of one-niters, slated for 
an early engagement at the Savoy ball- 
room, Harlem. 


Kai Joins Dameron 
After Stewart Split 


New York—Trombonist Kai Winding 
joined the Tadd Dameron unit at the 
Royal Roost here, after the Winding- 
Buddy Stewart combo broke up follow- 
ing a date at the Showboat in Mil- 
waukee. 

Stewart may join Anita O’Day and 
her sextet, as did drummer Tiny Kahn. 
In addition to Stewart, Winding, and 
Kahn, group featured trumpeter Red 
Rodney, pianist George Wallington, and 
bassist Charlie Leeds 


Roy Milton Fees 


New York—Roy Milton and _ his 
seven-piece combo left here following a 
week at the Apollo theater for a one- 
niter tour to the coast via the southern 
states. On arrival in Los Angeles, the 
unit will play at the Million Dollar 
theater. 





Bob, Margaret 
On The Cover 


Looks like Bob Crosby never 
will shoot that turkey in the straw 
for his Thanksgiving dinner be- 
cause Margaret Whiting’s shapely 
gams seem to be distracting the 
young John Alden on the cover 
om: for this issue. Crosby, sans 

is Dixieland band, is doing right 
well with his Club 15 radio show. 
Margaret, a Capitol recording 
star, also is active on the air 
waves. 
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McKinley Kindles 


Reviewed at Hotel New Yorker, New York City. 

Saxes—Harvey Nevins, Sonny Salad, altos; Bunny Bardach, ‘’Snuffy’’ Arthur, tenors, and 
Deane Kincaide, flute, tenor, baritone 

Trumpets—Bitsy Mullens, Joe Ferrante, Louis Mucci. 

Trombones—Verne Friley, Irv Dimkin, Dave Pitman. 

Rhythm—Joe Cribari, piano; Johnny Chance, bass, and Pau! Kashian, drums 

Vocals—Jean Friley 

Arrangers—Deane Kincaide, Eddie Sauter 

Ray McKinley, leader, drums, vocals 


New York—Ray McKinley is the backbone of his band, the 
mainstay, the spirit, and life. The difference in performance with- 
out Ray on the stand and then, with him, either in front or drum- 
ming, is the difference between two entirely separate bands. This 


was quite evident at the Hotel New 
Yorker when the band played about 
20 minutes sans maestro, then about 
40 with him back at the helm. 

It had been loose, rather spiritless, lack- 
adaisical in its playing without Mac. In 
view of the comparatively small crowd 
—though we've seen smaller ones in 
bigger hotels—one might feel for the 
boys 

Ray Remedies 

It was not an off night when Ray 
took over, however, and the presence 
ef the leader gave a drive to the men 
and, by his gracious personality and 
informality, a boost to the guests, the 
few-odd who were present. 

When he’s on the stand, the band is 
all McKinley. He clowns with his audi- 


ence. He lets go with a string of nov- | 


elty tunes. Plays a small set of drums 
down front, moves back on occasion to 
take over Paul Kashian’s spot at the 
traps. 

He has the knack of making friends 
with his patrons without even leaving 
the stand and is a cinch for return 
visits. 


Shares Sparkle 


Mac’s is not the only sparkling per- | 


sonality on the stand, however. He 
must share honors, at least partially, 
with little Jean Friley. Formerly one 
of the Clark Sisters, Jean, who han- 
dies the fem vocal chores quite capably, 
bestows ingratiating smiles on all pass- 
ing dancers, generating a contagious 
personality that can’t help but win 
friends for the band behind her. 

Jean's husband, Verne, gets billing 
in the ads and most of the featured solo 
spots with his trombone. Being an ac- 
complished slip horn virtuoso, he’s quite 
capable of handling the honor bestowed 
on him. 

Sonny Salad also gets a few chances 
to shine in the reed section, as does 
Deane Kincaide with frequent flute so- 
los. Bitsy Mullens, a brand new 1-A, 
gets the trumpet solos. 

Heard at Disadvantage 

The band was heard at a disadvan- 
tage, at a time when, because of hotel 
policy, it couldn’t play some of its bet- 
ter musical efforts. 

Perhaps a Saturday night audition 
would have been better, but printing 
deadlines won't wait for ideal listening 
conditions. Ray’s musical ideas are 
sound. If properly displayed by his 
sidemen, he'll have something the band 
field can use. 

We're afraid we caught them too 
early to go into raves in that depart- 
ment. However, we did find the items 
mentioned quite worthy of note. 

—ieg 


Fomeen In Cincy 


Cincinnati—Basil Fomeen and his or- 
chestra have opened at the Netherland 
Plaza hotel for an indefinite stay. The 
ork plays a music that is easy to under- 
stand and caters to an older adult set. 
It is the first appearance here for the 
Fomeen group after a series of long 
runs in New York hotels. 





‘Anita Sounds Well 
‘WithOwnBoppers 


| Chicago—Anita O’Day, who has had 
some trouble with instrumental backing 
lately, now has a band of her own. It’s 
| only six pieces, but it’s a bop band 
with which she feels comfortable and 
sounds well. 

The band got together two days be- 
fore the Rag Doll opening here, Octo- 
ber 26, and naturally sounded rough 
during the first week or so. Potentially, 

| though, it’s likely to get somewhere, 
either by itself or with Anita. 

Unit has former Benny Goodman 
| pianist Gene De Novi, onetime Krupa 
| trumpeter Don Fagerquist, trombonist 
| Milt Gold, altoist Davey Schildkraut, 
}and bassist Gary Miller. Jimmy Dee 
| opened on drums, but was replaced 
| during the second week of the four- 
week Rag Doll stay by Tiny Kahn, of 
| the disbanded Buddy Stewart-Kai 
| Winding unit. 

Group, with Anita, may have two 
weeks at Milwaukee’s Showboat follow- 
jing the Chicago date, depending on 
| whether their two-week option 
| picked up. 
| After that, Anita’s husband and man- 
| ager, Carl Hoff, reports that they may 
| go into either the Casbah, Billy Berg’s, 
| or the Palladium in Hollywood. 

When Anita records under her new 
Victor contract, it will be with this 
group backing her, Hoff says. —pat 


Hamp Bop Sends 
N. O. Flyin’ Home 


New Orleans — Lionel Hampton 
brought his high-voltage outfit into 
town October 24 for a one-nite concert 
stand and sent a _ not-quite-capacity 
crowd of 3,800 flying home hoppin’ and 
boppin’. The band played mostly bop 
originals and standards and had the 
audience rocking from the start. 

It wasn’t all bop, however. Before 
Hamp came on, the crowd was warmed 
up by old time trumpeter “Pop” Celestin 
and his Tuxedo Jazz band, with George 
Lewis on clarinet. 

Local disc jocks Dick Bruce and Roger 
Wolfe emceed the three-hour show, 30 
minutes of which was piped coast-to- 
coast over ABC. 

The Mancuso brothers, operators of 
the local nitery Club Rocket and pro- 
moters of the concert, were happy 
about the whole thing and prepared to 
| Shoot the works for their followup show 
jin which they will present Louis Jor- 
| dan this Sunday (20). 

—Nick Gagliano 








Lopez To Morris 

New York—Vincent Lopez signed a 
management pact with the William 
Morris office. 
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Spirit In His Ba 








Ted Hallock and Earle Spencer 


‘Satisfied’ Spencer 
Hits Northwest Road 
To Do Own Booking 


By TED HALLOCK 


Portland, Ore.—For the first time, Earle Spencer says, he is 
“satisfied with all the men in the band.” Spencer’s crew, dis- 
banded and re-formed almost too many times during 1948, cur- 

y s 
rently is hanging tough in Los Angeles, awaiting word that the 
trombonist-leader has arranged a se-“——— ——— — = 
ries of dates in the Pacife north- | met Earle by hitchhiking from Phoenix 
west for which Spencer drove more | to L.A., where Spencer was playing at 
than 2,500 miles. | Casino Gardens, to audition a score 0 

Dissatished with “tread lightly” | Lover Man. Earle says, “The arrange- 
bookers’ tactics, Earle and new personal | ment wasn't too _bad, mainly because 
manager Ray Hatfield hit the road two | We had no girl singer at the time. So 
weeks ago to forage for themselves. | Nelson thumbed his way back to Ari- 











So She Chose The 3 Caballeros 





New York—Must be quite a discussion to keep the attentions of Beat 


Result: a string of one-niters from | 2°04, where he was attending Arizona 


San Francisco to Vancouver, 
and back again. 

Dates were not definite at press 
time, but it appeared Seattle band 
leader Curt Sykes would book the crew 
into the Washington-B.C. area, terri- 
torial booker Gordon Coffey would 
handle rural Oregon, and Jantzen 
Beach ballroom would take the group 


for a possible four nights in this town | 





B. C.,| State Teachers college, in his third year 


| as a music major. 

| Gets More Scores 

| “Later on, Paul sent more scores, 
| we got a girl to sing, found Lover Man 


| was really fine, and finally received 


from him Polychronic Suite, in three 

parts, which 

hired him.” 
Spencer said he would play all of the 


we still are using. We 


_ all during middle and late No- | things he’s recorded for Black & White 


vember. 
B. O. Impressive 


office draws is impressive, especially so 
for a band which “didn’t quite make it 
east beyond Kansas City.” 

At Fort Worth’s Casino ballroom, 
according to manager Bob Smith, 
Spencer did the best two weeks in that 
dancery’s last three-year history. At 
San Francisco’s 
Earle reportedly outdrew Woody Her- 
man and Jan Garber, by 700 heads. 

In Salt Lake City, (when Rainbo 
Randevu was standing), the band, said 
owner Jerry Jones, “drew the best 
crowds, during any given four-week 
period, in five years.” 

Spencer is eager. Though his vocabu- 
lary is still shot through with a ques- 
tionable number of “sinceres,” he is 
displaying an unusual amount of guts 
in booking himself for probably the 
lowest guarantees we've ever heard of, 
signing and fighting for dates in person, 
and handling advance flackery himself. 

Hatfield New Manager 


New additions, the result of Earle’s | ; 


recent housecleaning, include manager 
Ray Hatfield, 45-year-old clarinetist, 
member of the Kansas City local, ex- 
employee of the internal revenue de- 
partment, who first offered to help 
Spencer “clear up the books” in 
Kaycee. He decided to stick around to 
see if someone other than Carlos 
Gastel could build a young band. 

Hatfield eventually will work ahead 
of the band, which plans, after the 
current swing northward, to head to- 
ward Denver, Kansas City, and New 
York. 

Earle’s arranging staff now comprises 
Paul Nelson, Bill Gillett, and Frank 
Erickson (who is rehearsing his own 
hotel-type unit in L.A. but still will 


Edgewater ballroom, | 


during the tour, including the last un- 


| released sides still in B&W’s possession, 


If true, Spencer's list of recent box | Earle Meets Stan, and Spenceria, which 


| are due out soon. The leader is dicker- 
|ing with Decca for a possible postban 
| cutting contract. 
Personnel for Trip 

Personnel for the trek will be How- 
| ard Phillips, baritone; Tommy Maka- 
| gon, first tenor; Stan Henay, second 
| tenor; Woody Gordon, lead alto; Bob 
| Lively, second alto; Tony Fucciuto, 
|lead trumpet; Jerry Munson, second 
trumpet; Bob Crocker, third trumpet, 
and Johnny Chick, fourth trumpet. 





DisceriesSwing 
Into Action To 
Increase Sales 


Hollywood—There was action on the 
record front here at press time. 
Victor began by testing a new stunt 


| to boost falling sales. Firm teed off by 


packaging an eight-side album of famil- 
iar Glenn Miller pressings and offered 
buyers a choice of eight sides out of 


| 12. 


No titles were listed on the cover, and 
purchasers were given chance to pick 
their favorites. Should the idea prove 
successful, Victor will spread the move 
across the country. 

Competes Against Self 

Decca, which shuffles its wares out 
through its own distributors, will be 
competing against itself when early next 
month it sets up independent distrib- 
utors for its new subsidiary, Coral rec- 
ords. 

Decca is establishing indie outlets for 
Coral up the coast as far as Seattle and 
inland as far as Phoenix and Salt Lake 
City. The Coral catalog, made up of 
unreleased Decca stock and previously 





purchased Brunswick masters, will be 
| offered in open competition with the 
regular Decca line. 

Capitol records, which recently com- 
| pleted a deal with Telefunken, the Ger- 
| man firm, has also just worked a sim- 
|ilar reciprocal agreement with two 
| Mexican recording companies. 

Capitol will select south-of-the-bor- 
der material to be pressed here under 
the Capitol banner and in turn will of- 
| fer masters to the Mexican firms to be 
| pressed and distributed there under 
their labels. 

Capitol made a similar deal with 
English Decca Records, Ltd., for dis- 
tribution of Cap discs in England. Un- 
til now Capitol was the only major 
| American label not marketed in Eng- 
| land and had refused to enter that mar- 
| ket until favorable terms of its con- 
| tract were available. 

Handles U. S. Decca 

Prior to now, English Decca, in ad- 
dition to its own Decca catalogue, has 
handled the British manufacture and 
distribution of American Decca. The 
latter, however, is marketed under the 
Brunswick label. 

Glenn Wallichs, Capitol head, said 
the records to be pressed in England 
will carry the Capitol trademark iden- 
tical with the Capitol label used in this 
country. 

The new deal does not involve recip- 
rocal pressings of English records by 
Capitol in the United States. 

Disc records has been put on the 
AFM blacklist for alleged nonpayment 
of sidemen on preban material they 
cut. 

At that time, the company requested 
and received permission to give the 
tootlers markers for their work in an 
effort to build a backlog. The union 
claims the company has not come 
through with the loot. 











The rest are Johnny Mandel, lead 
trombone; Carl Arvidson, second trom- 
bone; Earl Hamlin, third trombone; 
Roy Hall, drums; Buddy Jones, bass; 
Shannon Fletcher, piano; Jerry Hexe- 
mer and Toni Aubin, vocals; Lefty 
Gregg, band boy, and Spencer, trom- 
bone and vocals. 

















| 


staffer Jack Egan, center, and disc jockey Fred Robbins away from song- 
stress Virginia de Luce, the blonde bundle on the left. Photo taken at Ray 
McKinley’s opening at the Terrace room of the Hotel New Yorker. Vir- 
ginia now is singing at the Three Caballeros club in Poughkeepsie, N. Y. 


write for Spencer). 1 


Of 19-year-old Nelson, Earle says “he | 








is the most talented young musician | 
I’ve seen.” Nelson, a trumpeter, first | 











“Now, Jim, remember your lip.” 
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Special Christmas Gift 


ORDER FORM 


A perfect gift for every friend — the answer 
to a dozen perplexing gift problems. 


A perfect gift for Cousin Lou, brother John 
or friend Alex —they will appreciate your 
thoughtfulness not once, but 26 times, during 
the coming year. 


Just jot their names down on the handy 
order form and enclose your check or money 
order and mail. No postage required. Or... 


if you prefer... ask us to send you a bill. 


1 ONE YEAR SUBSCRIPTION $5 
2 ONE YEAR SUBSCRIPTIONS $8 
Each Additional ONE YEAR SUBSCRIPTION $3 


N SUBSCRIPTION CAN BE INCLUDED 
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Shearing To 


New York—George Shearing, 


vacation and concert tour in England, will return here early in 
December. In all likelihood he will rejoin forces with J.C. Heard 
and Oscar Pettiford at the Three Deuces where he scored a big 
success during the last four months. / 


Shearing, a native of London, re- 
ceived his early piano training at the 
Linden Lodge Blind school and made 
his bow as a professional jazz pianist 
in 1938 at the exclusive St. Regis in 
Mayfair. 

Eventually, he received an pan 
radio buildup and recorded with 
of the top dance orchestras in dea | 
His arrangements were bought and fea- | 
tured by Ted Heath, Geraldo, — 
Stapleton, Frank Weir, Paul Adams, and 
others. | 

Comes to U.S. 

In December, 1947, at the age of 28, 
Shearing migrated to the States, where 
he was introduced to a small American 





Return To U.S. Fame 


| Believe Gal 


> 








currently spending a combined 











Rogers Combo 
Cops Show In 
Single Number 


New York—Lenny Rogers, former | 
Sammy Kaye sideman, has formed his 
own combo with which he is winding 
up his local debut at the Broadway | 
Hofbrau. | 





With Practically No Weak 


Spots, Herman Herd Gives 
Magnificent Performance 


Revéewed at the Royal Roost, New York City. 


eae tt Royal, Bernie Glow, Stan Fischelson, Irv Markowitz, and Shorty Rogers. 
Trombones—Bill Harris, Ear! Swope, Ollie Wilson, and Bob Swift 

Reeds—Sam Marowitz, ‘Stan Getz, Al Cohen, Zoot Sims, and Serge Chaloff. 
m Rhythm—Chubby Jackson, bass; Don Lamond, drums; Lou Levy, piano, and Terry Gibbs, 
vibes. 

Vocals—Woody Herman and Mary Ann. McCall. 

Woody Herman leader, clarinet. 


By MICHAEL LEVIN 


New York—The Herman Herd hit here for two weeks, fresh- 
tired from a Buffalo one-niter, and bopped its way to one of the 
most exciting opening nights this town has seen in the last decade. 
With the Royal Roost packed with celebrities and 2 a mob of busi- 














audience with a one-nite guest appear- 
ance at the Hickory House. 

It was an inauspicious start, and for 
a while things looked glum until he 
went into the Onyx club, thence to Mer- 
curs Music bar in Pittsburgh, and 
finally, early in the summer, into the 
Three Deuces. 

Begins to Click 

It was at the latter 52nd Street spot 
that he began to click and, during his | 
run there, gained in popularity to such | 
an extent that by the conclusion of his | 
engagement, he was regarded as the top | 
feature of the program, rather than as | 
the relief artist he was hired to be. 


Built with an eye on commercial 
values, the group does a good job of 


onstrating enough talent in the various 
phases of popular music to amuse any 
specialist. 





formance in the intimate floor show 
presented twice nightly. 

The one number the boys do ensily | 
outshines the songs, dances, and rather 


formers. 
All five members of the combo sing 
An all-around accomplished pianist, |to form a quintet which adds to the 
he leans heavily toward bop, even car- | Salability of the = Rogers | 
rying it into his accordion playing. He | takes solo vocals himself 


often plays this instrument with the 
alternating group just for kicks. fan poy is at the piano; Bob Stuart, | 
Definitely on the rise in this country, | ex-Leo Reisman, on tenor and clarinet; 


undoubtedly on the brink of becoming John Grazianno, ex-Blue Barron, bass, | 


a rage through the national recognition | and Ted Sosimer, another former Hut- 
which is almost certain to be his on tonite, drums. 
his return, he wanted to get a quick | 
trip to the homeland before the con- 
centrated campaign that is being laid | 
out for his return engagements mate- | 
rializes. | 
—ijeg | 


—ieg 





West Coast Copy Of 
‘Tiger’ Show Planned 


San Francisco—A disc jockey show, 
a la the Dave Garroway Chicago pres- 
entation, is being readied here by agent 
Sam Rosey. 

Show, which would be a four-way 
deal with local jocks Wally King, Les 
Malloy, and Bill Baldwin already set 
and the fourth man, possibly Bob Goer- 
ner, would be previewed at Valley towns 
such as Fresno, Stockton, and San Jose 
before debuting in Oakland and San 
Francisco. 

Discussions are under way with Fox- 
West Coast for. theater bookings, and 
Rosey hopes to have the deal in opera- 
tion by the end of November. 


Bill Raymond New 


Sam Donahue Singer 


New York—Newcomer Bill Raymond 
replaced Bill Lockwood as vocalist with 
Sam Donahue’s orchestra, currently on 
a southern tour. 

Donahue heard Raymond some time 
ago at a GAC audition, recommended 
him to Jerry Wald who used him on 
local club dates, then hired him for his 
own band when Lockwood left. The 
Donahue band plays Clemson college 
tomorrow (18) and Saturday nights. 








Hooray For Hollywood 
Yyf YY WV YEE. 
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“Quick! Someone wants to eat . . . buy some crackers.” 





selling its wares, at the same time dem- | 


Forte of the combo is show stuff, | | 
easily capturing top honors for per- ! 


low comedy featured by other per- | 


tt 


® 





Hollywood— Former Matty Mal- 
neck and Bachelors singer Charleen | 


Morty Saroff, formerly with Ina Ray | Kerr is now in the movies, and this | but still counterrhythmed piano, 


| photo shows why. Charleen appears 
in the film Make Believe Ballroom 
produced by Columbia. Statistically, | 
which is not the way to look at the 


| gal, she is 22, has red hair and 


brown eyes, is almost 5 feet, 5 inches 


| tall, and weighs 122. 





Bechet Back 
To Jazz Ltd. 


Chicago—Sidney Bechet returns to 
Jazz Ltd., here November 23 for his 
third engagemem at the spot, only 
place he’s played in Chicago since 1918. 

Trumpeter Johnny Windhurst, leav- 
ing the Reinhardt’s Dixie retreat, plans 
to form his own band with Ed Fyfe, 
drums; Eddie Hubble, trombone, Dick 
Hyman, piano, plus a clarinet and pos- 
sibly a bass. 

Although Windhurst complains that 
it’s hard to find young musicians who 
play well and still don’t play bop, his 
tentative crew are all in their late teens 
or early 20s. 


Combo ‘Burned’ As 


Instruments Burn 


Missoula, Mont.— The Knovelty 
Knights orchestra, a quartet playing in 


when the club went up in flames. All 
instruments and music were lost. 

Unit consists of June Merly, piano; 
Bruce Berg, drums; Ray Hoffman, bass, 
and Dick Merly, cornet. Instruments 
were insured, but the band complained 
when the Missoula fire department 
couldn’t go beyond the city limits. 


Draft Dodger Gets 


Release From Prison 


Washington, D. C.—Washie Bratcher, 
34, former prominent local band leader, 
was released from prison after serving 
34 years of a four-year sentence. 

Bratcher was convicted of draft 
dodging in June, 1945, charged with 
using benzedrine to boost his blood 
pressure to fail his selective service 
physical. He was released from prison 
early for good behavior. 


Ventura’s Brother 
With Philly Combo 


Philadelphia—Floyd Hunt has added 
Ernie Ventura, Charlie’s brother, on 
tenor sax and clarinet, to his combo. 
Unit now has Tommy House, guitar; 
Al McDonald, bass, and Hunt, vibes 





in addition to Ventura. 

Hunt, writer of Fool That I Am, is 
mulling a personal management deal 
with Don C. Haynes. 


ness names, including most of the¢ 


a magnificent job. 

They lived up in every respect to the 
rep of the Apple Honey band and of- 
fered a brand of driving, enthusiastic 
big band jazz. 


superlative drumming of ex-Washing- 


when he started with the Herd, he was 
a fine drummer with original ideas but 
occasional flights of overcomplexity and 
unsteadiness. 
Lamond Pretty Good 
Working without a guitarman, a 





a club a few feet outside the city lim- | 
its of Missoula, was burned out recently | 


Chubby Jackson who plays better bass 
| but still has a mushy tone and a tend- 
| ency to rush, and Lou Levy’s excellent 


La- 
| mond played set after set, giving the 
band powerhouse rhythm, unostenta- 
tiously with a “sound” that filled the 


room without being distractingly loud. 
It was as amazing an exhibition of 
great ability of a co-working sideman 
as it was a demonstration of pure tech- 
| nique. 
The customers were only slightly less 
| startled by co-owner Ralph Watkins’ 
casual remark: “When Woody drops 
some of those vaudeville ideas he has 
had to use lately and lets the band 
really blow, he'll do very well here.” 


touted by the Beat when he was work- 
ing with Bill De Arango’s 52nd Street 
| combo, justified earlier raves with a 
hair-raising display of ideas and tech- 
nique. He is undoubtedly one of the 
best young musicians in the country. 
Needs only to improve his tone and 
restraint to become top drawer. 

The reeds, paced by the baritone of 
Serge Chaloff and Stan Getz’ hard- 
tone, staccato tenor ideas, not only 
were loaded with ideas, but also had 
a unity of conception which gave their 
playing a wonderful rhythmic smack. 

Harris as Usual 

Bill Harris played excellent trombone 
as usual, brought down the house with 
a solo version of his own Everywhere, 
plus some delightful sax ideas in the 
accompanying score. 

The brass generally was _ excellent 
though lacking some shade of the over- 
poweringly brilliant wallop packed by 
the older Herd version. Ernie Royal’s 
high forensics were in good taste, while 
Shorty Rogers played \ well. 





Stan Kenton band, the Hermen did | 


Standout attraction by far was the | 


tonian Don Lamond. Three years ago | 


Terry Gibbs, young bop vibist first | 


There are almost no weak points in 
the band. Woody is an afiable, smooth- 
lv able frontman, attempts no great 
clarinet feats and helps communicate the 
band’s desire to play to the customers. 

Singer Mary Ann McCall, leaning 
more toward Sarah Vaughanisms, did 
practically everything handed her well. 

The scores done by three or four of 
the sidemen as well as Ralph Burns were 
interesting and well-conceived. Some 
lack of dynamic contrast was noted, 
but again it was an opening night after 
a fatiguing trip. 

Sells Enthusiasm 

The most startling thing about fisten- 
ing to this band is that you have to 
go back to 1938 and Count Basie’s 
opening at New York’s Famous Door 
to find a parallel example of a band 
selling its personal enthusiasm about 
playing to the customers as this ene 
does. 

Many of the small bop outfits make 
a point of appearing ice-cold bored on 
the stand. Not so MHerman’s lads. 
From Chubby Jackson’s wildly waving 
handkerchief to Serge Chaloff’s hawk- 
like intensity, it’s obvious these guys 
mean musical business. 

They are vastly improved from their 
last appearance here and should go fur- 
ther in the next year. Only jarring 
note was a satire which Chubby Jack- 
son did as part of his act, a takeoff on 
Kenton bassist Eddie Safranski, in 
which Chubby emphasized he was mim- 
ing “one, I repeat, one of the best 


| bassists in the country.” 


Better ’n Chubby 
There is no question that Eddie’s 
bobbing head and some of the frantic 
parts assigned him by the Kenton 
scores do make him seem almost ridicu- 
lous. But inasmuch as he is technically 
a much better bass player than Chub- 


| by, and since Herman manager Carlos 
| Gastel was once Kenton’s personal man- 


ager, it would seem better taste to drop 

the bit, however funny it may be 
Gastel, by the way, told this reviewer, 

“Give this band another six months, 


| and nobody, nobody in the country will 


touch it.” 

Watching the Herd’s showmanship, 
Woody’s leadership ability, and the gen- 
uine musical talent displayed so ob- 
viously to all, we suspect Gastel may 
have something, 








Potter, right, is singer Beryl Davis. 
real name is Williams Mann Moore. 





| Whose Platters Will Potter Plug? | 






















Hollywood—First picture of the newly married Mr. and Mrs. Peter Pot- 
ter, taken at Ciro’s with singer Lesly Grey. 


Lesly’s on the left, and Mrs. 
Potter is a KFWB disc jockey whose 
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CHICAGO BAND BRIEFS 
Bop Gets Monday Night 
Home In Dixie Hangout 


By PAT HARRIS 


Chicago—Bop is about to find a home again in Chicago, but 
only on Monday nights. Not since last winter, when Jump Town 
on the southside, and the Silhouette, Argyle, and Tailspin on the 
north, could think of nothing else, has the so-called modern jazz 


been acceptable to this town’s saloon ¢——$$_$________—— 
keepers. And a clear indication of{ Following Satira, who opens Novem- 
its present precarious status is seen | ber 23 for two weeks, will be Scat Da- 


im the fact that the Bee Hive will| vis and Art Tatum, with an interval ' 


| between for Maxine Sullivan. 

Blue Note, where pianist-vocalist Kiki 
Williams followed Art Tatum for the 
last week of the Spanier stay, brought 
Charlie Ventura’s combo and Billy Eck- 
stine in November 8. They will stay 
until December 5, when Louis Arm- 
strong’s All-Stars come in for a month. 

Rag Doll, one of the harder spots to 
get to, had nothing booked in to follow 
Anita O’Day and the fine Bob Perkins 
trio. The Peretz brothers, owners of 
the Doll, were busy with their new 
steak house at Wilson and Marine drive. 


Argyle Shuttered 


Chet Roble to Mickey’s, 4078 N. Mil- 
waukee avenue, after the Argyle was 
| closed by the federal internal revenue 
department. Roble and his bassist Sam- 


my Aron have had tune, Should J Fall | 


Again, published by Hartmann & Van 
Horn. 
Sherman Hayes replaced Al Trace at 


| the Blackhawk restaurant. . . . Skitch 
Henderson in at the newly reopened 
Panther room of the Sherman’s College 
inn, with a show composed of swing 
harpist Olivette Miller (on once a 
night), the Honeydreamers, operatic 
baritone George Tozzi, ballet dancers 
Kermit and Gloria, and Chicago radio 
stalwart Jim Ameche, who will emcee 
the melange. 

Something called a “musical montage” 
—which is Ernie Byfield’s one-composer 
concert scheme—will be a part of the 
show. Henderson’s band will stick with 
Gershwin, arranging and producing by 
Sherman Marks, instead of Byfield’s 
original plan of a different composer 
each night. 

Seeks a System 

Byfield is, he says, hunting for a 
format which will enable him to put 
on a good, successful show without top 
names. There are no further bands set | 


until he sees how this works out. 

Del Courtney into the Edgewater 
hotel tomorrow, following Victor Lom- 
bardo. . . . Via Lago ballroom has Bill 
Cayne’s band on Sundays, Danny Bel- 
loc on Wednesdays, and Bill Russo on 


Fridays. 
Lecuona Cuban Boys at the Rio Ca- 
bana until November 23. . . . Zany-acks 


still at the Cairo, with pianist Denny 
Miles alternating. . . . Four Steps of 


| Jive at the Nob Hill, while Jimmy 


Bowman, Adam Lambert, and Sylves- 


| ter Hickman are at the Club Algiers. 


Leroy Moore’s four-piecer at the 


| Henderson lounge, with saxist Chick 


Canode coming in now and then... 
Duke Groner’s trio at the Music Box 
. .. . Gatemouth Moore heads the new 
show at the DeLisa, opening tonight 
with the Chocolateers. Red Saunders’ 
band and Viola Kemp hold. 

Celebrity club, which made jazz his- 

(Modulate to Page 5) 








keep it to one night a week. 
Hive op Sol Tananbaum was so im- 
pressed with the crowd drawn by a 
bop session held 


Sunday afternoon 
let the kids come 


when the regular 
Dixie band is off. 
At the trial heat 
were Gail Brock- 
man, trumpet; 
George Davis, alto ; 
Jim Gourley, gui- 
tar; George Rott, 
drums; 
dahl, 





bass; Jim 


Georgeapolis, trombone, and Joe Yiaco, | 


. Affair was staged and announced 
record seller Frank Sandiford. 
Tananbaum, who plans to stick with 
Dixie during the week, may set up a 
double-booking arrangement with Dee 
Gould of the Argyle street Tailspin, 
whereby bands would alternate six 
weeks at one spot and six at the other. 
Cometist Doc Evans, trombonist Don 
Thompson, pianist Joyce McDonald, 
and drummer Bert Lawrence move out 
to make room for a new band which 
will open on November 23 with trom- 
benist Miff Mole, drummer Baby 
BDeodds, and holding over clarinetist 
Darnell Howard, according to Tanan- 
baum. A trumpet and piano were un- 
mamed at press time. Albert Ammons 
tkedded to stay as intermission pianist. 
Too Noisy for Mooney 

At press time no one was set to fol- 
low Joe Mooney into the Tailspin. 
Mooney’s group found the spot far too 
moisy for their kind of music, and un- 
like relief pianist Ernie Harper, had 
@ifficulty playing over the pitch of the 
foom. Bar noises, the cash register, the 
shuttling in and out, and no sound 


absorbing drapes anywhere emphasized | ° ~ 


how badly designed the spot is for any 
music—especially for Mooney’s. 

Another Sunday session, fully as re- 
warding musically as that at the Bee 
Hive although it suffered from no pro- 
motion at all, was that recently at the 
Silhouette with the Claude McLin band. 

Bop tenorist McLin, who used to 
lead the house band at the Savoy ball- 
room, has former Louis Jordanite Bill 
Davis on piano; Jimmy King, drums; 
Walter Spratley, bass; Aubrey (Bolin- 
sky) Coleman, trombone, and Barbara 
Browning, vocals. 

Jimmy McPartland’s band, with Bob 
McCracken on clarinet, alto, tenor, and 
bass clarinet, did heroic work at the 
Silhouette recently when billed with 
Billie Holiday. 

Billie had a bad cold and, although 
she made a laudable attempt to sing, 
naturally was hampered. With her were 
John Levy, bass; Bobby Tucker, piano, 
and Dodo Anderson, drums. 

Hotcha! 

Satira, whose earning power was mul- 
tiplied by 15 months in a Cuban jail, 
is the next attraction at the Silhouette, 
which shows the somber sadness of 
business al] around town and especially 
on the northside. McPartland probably 
would be held over. 








* 
Meaning Us? 
New York — Following a re- 

view of the Westchester band of 
Larry Burns a few Down Beats 
ago, the suburban newspaper, 
The Homefielder, ran-an item 
about bassist Johnny McElroy of 
the band. It reads: 

“Aren't we proud of Johnny 
McElroy whose orchestra was 
written up in the September 8 
issue of the magazine Dead Beat?” 





there on a recent | 
that he agreed to | 


on Monday nights, | 


Don Lun- | 








st Don Lamond, stellar rhythm man, fur- 
nishes the strong ““beat’’ for the Woody Her- 
man band, long noted for its fine rhythm pulse 
and interpretation of modern jazz. Don's 
ability has carried him far in the field of 
professional musicians. His style of drumming 
and “‘feel’’ for jazz is particularly individual 
and greatly respected by Woody and other 
professional musicians throughout the 
country. Don's previous experience with such 
| bands as Benny Goodman, Boyd Raeburn and 
| Alvino Rey bears this out. After using his 
new Leedys for only one week Don stated, “‘I 
|/never realized drums could sound so differ- 
take my advice and demand Leedy for 


the ‘sound’ you want’’! 


lent 


Leedy takes pride in producing percussion 
equipment built to highest quality standards 
. not down to a price. See your nearest 
Leedy dealer today for a demonstration of 
Leedy drum superiority. 


Write ror 


‘FREE 


Your new 1949 Leedy Drums cata- 
log is now ready. See your Leedy 
dealer or send today for your free copy. No obligation. 


LEEDY DRUMS, ELKHART, INDIANA 


DEPARTMENT 1119 





LEEDY 





FINEST DRUMMERS' 
| age 





INSTRUMENTS SINCE 


MAKES OWN DRUM HEADS...FINEST IN 


Leedy snare drum, bass drum, tom tom and tympani heads are the finest that specialized skill, highest quality 
raw materials and advanced-design machinery can produce. Leedy ‘‘Hardwhite,’’ ‘‘Uka’’ and ‘‘Kafette’’ heads 
are noted for their fine, tight fibres, smooth finish, and unequalled resilience—supreme factors necessary for 
the best drum tone and easy playing. 


For an 8" x 10” photo of Don Lamond, 


send ten cents to Leedy at above address. 
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THE WORLD! 


Leedy workman is shown here stretching skin, which will be tacked on frame shown in background, for curing in controlled 
atmosphere. When you buy heads, demand Leedy heads and be sure they carry the Leedy trademark. It is your 
assurance of GENUINE LEEDY *“‘EXACTweSS IN DETAIL.” 


LEEDY 
QUALITY 


“EXACTNESS 
IN DETAIL” 


DRUMS 
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Chicago 
Band Briefs 


(Jumped from Page 4) 


tory as Jump Town, now has no music 
at all and none in sight. . . . Sky club 
on the far west edge of town has the 
Three Brown Buddies, Buddy Brooks’ 
pleasant trio, in the bar, and the George 
DeCarl band for dancing. 

Beige room of the Pershing hotel 
keeps Gene Wright’s band through No- 
vember. John Avant, trombonist with 
Wright, has taken over the leadership 


‘of the Jimmy Dale band. Tailor Harold 


Fox will keep an eye on the band. 

Al Benson, local jock, has a Civic 
Opera House show November 21, with 
Slam Stewart, Dexter Gordon, et al. 
JATP troupes in on the 26. Sarah 
Vaughan — Illinois Jacquet reportedly 
phfft; concert canceled. 

Vince Di Maggio into the Preview 


| 
| 


| 
| 


| company 





Mutual To Broadcast | 


Jazz, Classical Show 


New York— Mutual Broadcasting 
inaugurates a new musical 
program tomorrow night (18), entitled 
Yours for a Song. Alfredo Antonini 
will conduct the studio band which will 
feature both jazz and semiclassics. 
The program also will feature guest 
stars 








lounge in the loop, from the Randolph 
Square where he has been for a long 
time. Capitol lounge has the Tune Top- 
pers; Brass Rail the Vedal quintet, a 
girls’ group, and the Panto-mimics. 
Eddie Wiggins, Tut Soper, and Jim- 
my Kilcran basking at the Riviera. | 
Danny Cassella, who’s had 214 weeks | 
off in the last three years — booking | 


weeks at the Blackstone hotel. 


a man and a woman each week, 
one to perform jazz, the other, classics. |; 





New York—Teddy Napoleon, Gene Krupa’s off-again, on-again pianist, | 
is shown above with his own trio at Lou Terrasi’s Hickory Log. Bassist is | 
himself —left the Rag Doll-for four | George Shaw and guitarist is Tal Farlow, recently with the Margie Hyams | 
‘trio. Musicians crowd the Log after 1 a.m., for the music and the ribs. | 
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BRANCH STUDIOS 
29 Worthington St., Springfield, Mass. 
Telephone: Springfield 6-0271 
’ 306 Main St., Worcester, Mass. 
Telephone: Worcester 6-2086 
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The Ray McKinleys expect the stork 
in March. . . . Max Gordon sold his 
Village Vanguard club in Manhattan to 
Mike Westerman, former operator of 
such hot spots as the Onyx and the 
Famous Door. . . . Fran Warren has 
| signed with Victor records as a single 
artist. . . . Dave Burns, trumpet with 
Dizzy Gillespie, wed Audrey Dillard, 
photographer’s model, on October 24 
| in NYC. 

Mrs. Charlie Shavers is recovering 
from an operation at the Kew Gardens 
hospital! on Long 
Island. .. . The 
Golden Gate quar- 
tet replaced Nellie 
Lutcher at Cafe So- 
ciety in Gotham.... 
Gordon Polk, nov- 
elty singer, parted 
company with Tom- 
my Dorsey. His sis- 
ter, Lucy Ann Polk, 
remains with the 
band. . . . Pat Mill- 
bank, ex-wife of 
Buddy Mereno, has 
leased an NYC 
apartment. 

Dick Jurgens, inspiration for many 
|a feminine sigh, weds Miriam David- 
| son, model from Pittsburgh, on No- 
| vember 29 in Berkeley, Culif. . . . Sal 

Dottore quit the Lucky Millinder band 
to join his family on the west coast. 
. . . Gene Williams has chosen Robin 
Scott as vocal replacement for Ethel 


| 
| 
| 
| 
| 





Shell. . . . Louis Prima bought two new 
yearlings to add to his racing stable in 
| Jamaica. 


Artie Dunn of the Three Suns was 
married secretly to Betty Crooks, 
who also sings, in Columbia, S. C., 
|on June 15... . Gloria Hart of the 
| glorious curves joins the Carl Sands 
| band as vocalist at the Oriental the 
| ater in Chicago on November 18.... 
| Van Smith, rhumba maestro at the 
| Pierre in Manhattan, will switch to 
| La Martinique in January with a 
| standard 11-piece dance band plus 
| girl vocalist. 

The Jerry Johnsons expect an heir 
| in April or May. He’s the music pub- 
| lisher, and she is the former Kitty 
| Lane, ex-Barnet vocalist. . Terri 
| Stevens, former Marshall Young singer, 
is featured at the Copacabana in pro- 
| duction numbers. 

Walter Robertson has joined Gene 
Krupa on trombone. . . . Anita O’Day 
and Charlie Ventura and his group will 
be Victor artists hereafter. 

Clive Erard, the Britisher who joined 
the Merry Macs during their London 
engagement, brought his family to the 
States with him when the quartet re- 
turned. . . . Phil Moore signed a seven- 
year pact with Mills music to continue, 
the press release states, “the tradition 

| set by Duke Ellington with Mills.” 
Robert E. Lederer, who designed the 
| new College inn at the Sherman, de- 
scribes it as follows: “It’s like a paint- 
ing by Salvatore Dali. It’s like a psy- 
cho-analyst’s couch, where you can lean 
back, relax, and discover yourself.” Oh, 
Mr. Byfield! 


Named Music Chief 


Huntington, W. Va.—Mrs. Lois 
Skeans has been added to the staff of 
radio station WHTN as musical di- 
rector 











you 

CAN'T BEAT 
Norman C. Bates 

SAX CHAIN 

for 
PERFORMANCE 
APPEARANCE 
or VALUE 


New Low Prices 
Monel chain 
Gold Deluxe .... 
They're Guaranteed 
Your dealer has them 


B. H. SCHWARTZ 
45 Astor Place Dept. D 


$2.00 
$3.00 


New York City 3, N. Y. 





| 








6 


DOWN BEAT 


NEWS—FEATURES 


Chicago, November 17, 1948 





Diz Due At Strand | Mills Brothers 


New York—Dizzy Gillespie makes his 
Broadway theater debut when he brings 
his band into the Strand for the Christ- 
mas holidays. Recent change in the 
bop band has bassist Al McKibbon in 
for Nelson Boyd. Johnny Hartman is 
Dizzy’s new baritone vocalist. 








VOTE 
HERE! 


For your favorite musi- 
cian and band and send 
your selection to Con- 
test Editor, Down Beat 
—203 N. Wabash, Chi- 
cago, 1, Ill. 
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(Instrumental) 


(Trios & Quartets) 


Male Singer 


Girl Singer -....... 


Favorite Soloist 


instrument he plays) 


Your Name .... 


Professional Musician? 


ee ee ee ee eee es ee ee ee ee eee ee 


PICK YOUR ALL-STAR BAND 


(Do Not Vote for Band Leaders Here) 


Combo (3 to 8 pieces) —............ 


AirerAddition 


Hollywood—The Mills brothers, pi- 
anist Andre Previn, and singer Frances 


SWINGIN’ THE GOLDEN GATE 
S.F. Ponders How Come 








Langford have been selected to add | 
their musical talents to the Elgin two- | 
hour Thanksgiving show, November 25, 
over NBC with movie and radio stars 
Jimmy Durante, Garry Moore, Red 
Skelton, Jack Benny, and others. 

For the Christmas day program, Jo 
Stafford, Red Ingle, and 16-year-old 
violinist Sandra Berkova have been 
picked. Ozzie Nelson and Harriet Hil- | 
liard, Danny Thomas, and others will 
fill the show. 

Robert Armbruster conducts the or- 
chestra and chorus on both shows. 


Of Johnny Moore Spurt 


By RALPH J. GLEASON 


San Francisco—Talk around town falls into one of three classes: 


|comment on the recent Johnny Moore one-niters, the big week of 


Bobby Ross, ex-Slim Gaillard drum- 
mer, now at Ciro’s with Harry the 
Hipster. Vernon Alley is the other mem- 
ber of the trio. . . . Saunders King’s 
deal to go one-niting down the valley 
under Harold Blackshear’s sponsorship 
fell through. . . . First Jazz at the Phii- 
harmonic date will be in the San Fran- 
cisco Opera House November 23, then 
in the Oakland Auditorium theater the 
next night. 


Jazz Collector's Show 
KVSM, San Mateo, sporting a jazz 
| collector’s show Sunday afternoons with 
|local record collectors guesting. ... 
| Ella Mae Morse making deejay guest 
| shots and personal appearances at the 





openings (October 18-23), and speculation on the coming Louis | Gay 90s in the International Settlement. 


| Armstrong dates and the Eddie Condon—Hambone Kelly’s deal. 





Johnny Moore has played here many®@ 
times in the last few years without | M: “a : Nov 
ever causing much fuss. | Mary Kaye trio opens November 7 at 


He even left a rather bad taste in| m€ or another of the spots. 
several mouths last time he was out| BAY AREA FOG: Seems an awful 


|; . . The Illinois Jacquet — Sarah 
| Vaughan concert rumored set for Oak- 
|land in October now postponed until 
jthe end of December. . . . The two 
dates given in that New York story for 


the San Francisco and Oakland con- 


this way for running out on a one- | Pity that Vernon Alley and John Sharpe | certs are a mystery here. 


niter booked and advertised in Oakland. | Williams should be on the air at the | 


Nevertheless, now he seems to have |Same time Sunday afternoons with their 


| found his groove in this area. His Tria- |"ecords and interviews, local dial spin- 


scoala tla eal Trumpet 


|mon date October 16 and the Oakland 
| auditorium October 17, while peanuts 
| compared with the Hampton grosses, 


|ners are getting bug-eyed trying to 
|keep up with what Johnny Moore is 
|saying on JSW’s show at the same time 
| Red Norvo is telling all down in Ver- 
|non’s Alley. . . . Winchell says be-bop 
|is just swing with kettle drums so why 
jall the controversy? Well, now we 


were high enough to have everybody 
wondering what happened 
Pretty Good Attendance 
Moore drew 1,200 paid at the Tria- 


The Cotton club still open but only 
as a restaurant with no date in sight 
| for a resumption of music. . . . Johnny 
| Wittwer, put on notice last month by 
| the Lu Watters band, had his muster- 
| ing-out day postponed so long it looks 
| as if he’s working steady there again.... 
| Bob Wills and his Texas Playboys played 
|a one-niter here October 26 and the 
|usual millions of paying customer 
| showed up. 





non and some 3,000 at the auditorium. | 
That’s pretty good right now. } 

Calloway has been dying with crowds 
of 600 on similar one-niters here. No 


| explanation for Moore’s sudden spurt | 


Tenor Sax 


| 
} 
is offered except for the continued suc- 


cess and deejay plugging of his Groovie | 
Movie and Gloria. 
The big week of openings was just | 


| about too much for San Francisco. Billy | 


..Baritone Sax 


..Clarinet 


..Piano 


Guitar 


sicoiecdeasdeaatiannsiinesineatnasesten Arranger 


sacusieassinicapibsbiba nanan Male Singer 


Girl Singer 


(Vote Only for Singers W ho Are Working With Bands as Vocalists) 


YOUR FAVORITES OF 1948 


(Leaders Are Eligible for Votes Here) : 


' the Hipster, and Bill Johnson were all 


(NOT working as a band vocalist) 


(NOT working as s band vocaliat) 


(Best instrumentalist, leader or sideman, regardless of what 


| Davison were set to fly up from L. A. | 


Samuels opened at the Burma club with | 
Pee Wee Crayton on Wednesday, Octo- | 
| ber 20. 

The next night, Bill Johnson opened | 
at Ciro’s, and on Friday night there | 
were two openings: Jay McShann at 
Cafe Society Uptown and Roy Eldridge 
at Lashio’s. Despite the shipping strike 
blues, business has been all right for | 
all of them so far. 

The Eddie Condon at Hambone Kel- 
ly’s arrangement puts the finishing 
touches to Dixieland out here and gives | 
the citizens of this part of the world 
\their first opportunity to see what | 
| Condon looks like in the flesh. 


What Lu Wanted 


| Lu Watters has been trying to swing 
| something like this for ages, and Gene 
| Norman’s Dixieland concert south of 
| here provided the opportunity. 
| At press time, all that was known of 
| the deal was that Condon and Wild Bill 


| with a band they’d pick up there and | 
| which, the local thinkers predict, will 
jinclude Jess Stacy, Floyd O’Brien, and 
other converted Chicago Dixiecats. 

Louis Armstrong's three local dates | 
| will provide a hint as to whether Pops 
can draw at a dance here with his 
small band, something there wouldn't | 
| have been any doubt about two years 
| 2g with his big band. 
Talent on Shuttle 

Dutch Neiman keeps shuttling talent 
| back and forth between the Say When 
and Ciro’s, his two clubs, so fast it’s 
| impossible to tell where anybody will 
be any given night. 

At press time, Viviane Greene, Harry 


at Ciro’s while the 5 Bits of Rhythm, 
| the 4+ Knights of Rhythm, and Connie 
cous were at the Say When. The | 





CONTEST RULES 


Send only ONE ballot. All du- 
plicate votes will be eliminated. 

In selecting your all-star band, 
do NOT vote for musicians who 
were recognized band leaders 
during the year, and vote ONLY 
for girl and male singers actually 
working with a band as vocalists. 

DO vote for band leaders in 
the “favorite band” positions, and 
as King of Corn or as favorite 
soloist (if yoy wish). 


17 Key, 6 Ring 
CLARINET OUTFIT 


$] 75” 


Under the heading, “Favorites 
of 1948,” vote ONLY for male 
and girl singers who are NOT 
identified with a dance band now, 
but who are working as singles. 


* 


Every living musician is eligible. 

Mail your ballot to Contest Edi- 
tor, Down Beat, 203 N. Wabash, 
Chicago, 1, Ill, to be postmarked 
before midnight, December 8. 














PERFORMANCE 


Professionals and non-professionals alike 
realize the importance of true pitch, per- 
fect intonation and responsive key action. 
A background of 200 years of - Martin 
Fréres craftsmanship makes these features 


a part of every Martin Fréres Woodwind. 


COMPARE a MARTIN FRERES... 
and convince yoursel f! 


BUEGELEISEN & JACOBSON, Inc. Dept. DB111 
5-7-9 Union Square, New York 3, 


NZ. 
Also Toronto, Canada. 


Send me your illustrated Martin Fréres folder, 
complete with prices. 
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‘Chubby Jackson 
-g, 4 Mary Ann McCall 


Opening Dec. 7th 
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NEW EMPIRE ROOM RECORDS 


Personal Management Publicity 


CARLOS GASTEL | MARVIN KOHN 
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(Letters of inquiry and comment on motion 
picture musicians should be addressed to 
Charles Emge, 1038 W. 65th St., Los Angeles, 
44) 


Hollywood—Dance orks ceased to be 
considered top-notch movie attractions 
following that big boom of a few years 
back, though success of Goldwyn’s A 
Song Is Born and Columbia’s Make Be- 
lieve Ballroom may revive the trend. 

Meanwhile, one band front man who 
still seems to be regarded as worthy of 
heavy billing is Xavier Cugat. 

In MGM's recently released Luxury 
Liner, Cugat, who got his start here in 
Hollywood playing atmosphere music on 
the sets in the days of silent pictures, 
shares the credit sheet with such musi- 
tal 2tfractions as Jane Powell, Lauritz 
Melchior, Marina Koshetz, and the Pied 
Pipers 

Plenty of Variety 


One thing Luxury Liner has in the 
way of music is variety. The musical 
selections range from an excerpt from 
Aida, by Melchior and Miss Koshetz, 
to the Pipers’ stylized treatment of Yes, 
We Have No Bananas. 

Miss Powell, who has just about out- 
grown juvenile roles, vocally and phys- 
ically, hits her high point (and what 
must be at least an E-flat above high 
C) with what might be described as a 
kind of a coloratura treatment of The 
Peanut Vendor. 

The musicians comprising the Cugat 
orchestra seen and heard in this picture 
are mainly MGM studio men. The} 
trumpet player who is seen and heard 
in that fleeting solo sequence is MGM 
staff man Rafael Mendez, regarded by 
many as the most brilliant technician 
on his instrument in the business. (One 
of the rare occasions when a movie | 
recording musician has been photo- | 
graphed. ) 

SOUND TRACK SIFTINGS: Ex-| 
Gov. Jimmie Davis of Louisiana, who | 
played and sang his way to his state’s 
top political job at the head of his rus- 
tic rhythm combo, has reported to 
Monogram for the starring role in a 
musical tentatively titled American 
Rhythm. 

Dian Manners, who used to write for | 
Down Beat, has just written and pub- | 
lished (via BMI) a song entitled Just 
an Innocent Affair, tying in with the 
recently released United Artists film, | 
An Innocent Affair, starring Madeleine 
Carroll and Fred MacMurray. (Just 
looked in Local 47 musicians’ directory 
to see if Fred, who started out here in 
Hollywood as a saxophone player, is 
still a member. He is.) 

Alex Evelove, head of the Warner | 
Brothers publicity department and one 
of Hollywood's leading jazz record col- 
lectors, is disposing of his entire collec- 
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| Celebrating Torm 
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Hollywood—When it’s your 23rd birthday, the fes- 
tive cake isn’t always the main attraction. Here Mel 
Torme, singer known as the Velvet Fog, makes a half- 
hearted stab with the knife, while gazing at former 





tion. Plans to put the proceeds into his | 
new hobby—photography. | 

Republic studio still was negotiating | 
about size and personnel of contract | 
staff ork at this scribbling. Personnels | 
of contract orks at MGM, Warners, Co- | 
lumbia, 20th-Fox, Universal, Paramount, 
and RKO were published in our Octo- 
ber 20 and November 3 issue. All pacts 
are retroactive to September 1. 

More movie scorers are turning to 
music of established composers as 
sources of music contrived for back- | 
ground scores. Herbert Stothart made 
effective use of themes from Tschai- 
kowsky in his Three Musketeers score. 
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e Turns From Cake To Candy | Salt Lake City 


=e 


‘Op Continues 


Salt Lake City— Jerry Jones took 
over the Coconut Grove ballroom on 
November 1. He intends to continue 
operating while renovations are being 
made. Jones will use local bands as 
well as traveling outfits as he has done 
in the past. 


Will Osborne played for the Univer- 
sity of Utah homecoming dance. .. . 
Al Donahue came into the Coconut 
Grove, in place of the late Jan Savitt, 
for a two-niter. .. . Jack McVea took 
up a week at the northside Dixieland. 
Spot is running weekly jam sessions, 
with the local men sitting in. 

Red Pepper and band held forth at 
the El Gaucho, with Vido Musso fol- 
lowing for extended engagement... . 
At the Continental, local band of Bill 
Floor, with Edo Lubich, is pleasing the 
populace. . The Chi Chi club is 
featuring Miles Epperson and his ork, 
along with Paul Clegg and his little 
group, from the Viva club. 
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= | Musicians are hoping to see sale by 


Chicago model Candy Toxton, his guest at a September | the drink come into Utah. This would 
12 party. Other guests were, left to right, Larry Doug- increase employment of local music 
las, Michael North, Marilyn Maxwell, Julie London, | onsiderably. 
Bobby Worth, and Bobby Jordan. ! 


—Billy Reese 








Name Talent Seen 
For New S. F. Spot 


San Francisco — Charlie Naditch’s 
Barbizon room opened November 8, 
after some delays, with the Three Thin 


|Men, up from San Diego. 


Naditch, who sold out his interest in 
the Say When some time back, plans 


|to book lots of talent into the club. 
| It’s another deal wherein there’s a good 
| possibility that 


Kay Starr, Maurice 
Rocco, Helen Forrest, and Steve Gib- 
son’s Red Caps may work the spot 
later this year. However, these are only 
tentative; nothing has been signed yet. 
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HALF CENTURY 
OF SERVICE 
TO MUSICIANS 


dS 
BOW 


BERNIE PRIVIN 


FRED DALE 


Big-time or amateur, swing or “‘legit,"" musicians everywhere 
continue the trend toward HOLTON —a trend first started 
fifty years ago, when Frank Holton began manufacturing fine 
instruments. Today HOLTON Instruments are used and en- 
dorsed by many, many accomplished performers, 


If you are just coming up, you need an instrument proved and 
approved by the masters. If you are already established as a 
top-flight musician, you may have learned that any instrument 
marked HOLTON brings out the finest music of which you are 
capable. For HOLTONS are the products of craftsmen whose 
skill improves generation by generation. No wonder .. . 


THE Swine 15 10 wouTon! 


T ERANK HOLTON & CO. ] 
324 N. Church Street, Elkhorn, Wis. | 
| 
| 





Please give me the name of the HOLTON 
dealer in my area, and send information on 











| the following instrument: | 

Sai, | 
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FRANK HOLTON & CO. Ro ccsecsscnccstenciny eudsusactomeess veancamieecclmnaniasoe 

324 N. CHURCH STREET I ast ccevieninscnserevinninsmnesamcnssesenencsnenmansen a | 

ELKHORN, WISCONSIN CITY, STATE | 


MAKERS OF QUALITY BAND INSTRUMENTS FOR HALF A CENTURY 
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Trumpet, Tram Get 
Smart Jazz Spotlight 


Montreal—The Bill Dadson band at 
the Astor grill is playing some of the 
smartest jazz in town, with Jack Sty- 
ka’s trumpet and the leader’s trombone 
prominently featured. 

Bill Foster replaced Mark Harwood 
on lead alto with Bob Hopkins’ crew. 
. . . Two new names on cocktail lounge 
row are Rand’s in the eastern end of 
the town, currently featuring the Teddy 
Brannon trio, and the Bellevue cafe 
with Joe Suchar’s quartet. . . . Sealey 


brothers and their small band making 









EDDY DUCHIN’S 


PIANO TECHNIQUE 


| Rockhead’s jump with Sunday after- 
noon jam sessions. 

Paul Gingras’ piano magic at the Blue 
| Bird a sensation. . . . The Oscar Peter- 
son trio awaiting the cease-fire on the 
Petrillo recording ban in order for its 
music to reach the many fans who can- 
not cram into the Alberta lounge. 

The music situation has improved in 
Ottawa, with the return to the capital 
of Len Hopkins and his mellow music 
into the Canadian grill of the Chateau 
Laurier after a successful summer at 
Jasper Park lodge, Jasper, Alberta... . 
Norma Hutton, ex-Buddy Clarke sing- 
er, now doing weekly Dow award show 
with tenor Fred Hill. —deacon 


A A Sn a Sil acim 


(A Modern Course) 
Book 1 — Book 2 














The mastery of piano technique by the nation's 
leading craftsman of the keyboard, Eddy Duchin, 
in one of the easiest, most direct approaches to 
piano ever conceived. Eddy Duchin has returned 
to bandleading, and there's a great new interest 












in the Duchin style and approach. 





Price $1.25 each 
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By EDDIE 


Coast Pluggers Moaning 
Over Unfair RH Ratings 


RONAN 


Hollywood—Local song pluggers are up in arms over the RH 
(Richard Himber) method of tabulating plugs given songs over 
|'radio networks. The pluggers claim that shows originating from 
the coast don’t get as good a break as those emanating from either 





New York or Chicago since many® 
shows from the latter cities are 

heard only in their respective areas 

while most coast programs span the 

nation. 

They claim also that the Himber 
system leads to payolas—music publish- 
ers paying a radio show band to play 
| their numbers. They reason this because 
|/as many RH points are allotted six 
| sustaining vocals heard in one city as 
one commercial vocal carried in the 
| three leading cities. 
| The Himber system gives one point 
| for each sustaining instrumental, two for 
| each sustaining vocal, three for each 
| commercial instrumental, and four for 





each commercial vocal. 

The pluggers are asking music com- 
panies across the country to abandon 
the system. 

* * * 

The Bing Crosby show heard tonight 

(17) was recorded October 31, the day 


after Kay Starr was released from the | 
hospital where she had been confined | 


with a cold and fever. In addition to 
tonight’s show, Miss Starr will cut one 
more with Der Bingle. . . . Lawrence 
Welk was the first band to go into per- 


centage at the Palladium since Woody | 


Herman. Following a string of one- 
niters, he will open at the Trianon, Chi- 
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cago, on Christmas day. 
D’Varga with Whiting 

D’Varga dropped from MCA and has 
re-signed with Art Whiting. He moved 
into Zucca’s at press time. . . . Jack 
Perrin is now plugging for Hill & Range 
music. . . . Bill Lockwood, vocalist who 
recently left Sam Donahue, is reported 
on the coast interested in radio work. 

Ted Weems’ band is being held over 
at the Aragon until December 5... . 
Lesly Grey, just back from a run at 
Ciro’s in Mexico, now treks off for 
dates in New Orleans and Florida. . . . 
AFRA has okayed vocalists to do disc 
jockey guest shots gratis. It’s just pub- 
licity, they agree. 
| The Trenier twins have been held 
| over until January 17 at the Melodee. 
|; . . Disc jockey Don Otis has formed 
his own BMl-licensed pubbery called 
| Karen music. . . . Andy Russell un- 
| Shutters at the El Rancho, Las Vegas, 
| December 8. . Carl Ravazza goes 
into Ciro’s November 30. Artie 
Wayne will leave this month for dates 





jin the east. . Carol Richards cur- 
| rently is at the Bar of Music. 
Split Oats ; 
Tommy Duncan’s nine-piece oater 


splits its weeks among the Corral here, 
Beardsley’s in Bakersfield, the Hayloft 
| in San Diego, and Harmony Park, Ana- 
heim. With Duncan are violinists Joe 
Holly and Ocie Stockard, pianist Mul- 
ard Kelson, bassist Stanley Perls, drum- 
mer Davie Coleman, and guitarists Noel 
Boggs, James Wyble, and Cameron Hill. 

Barbara Nelson, saxist, now has her 
| trio—Rolly Bundock, bass, and Al Pel- 
legrino, piano—at the Saphire room... . 
Xavier Cugat will tour Latin America 
| Starting January 15. 

Peer music will publish the songs 
from the local stage hit, Lend an Ear, 
with lyrics and music penned by Charles 

| Gaynor. . Nick Therry of Empire 
| Songs is touting a demonstration packet 
of the firm’s songs cut on plastic discs 
by Memo records. . . . Matt Dennis has 
| returned to the Buccaneer. 

The Song Book, newly opened Ca- 
huenga club, was featuring June Bar- 
ton, Nestor Amaral band, and the Don 
Palmer trio at press time. . . . The King 
Cole trio, which left town last month, 
will be off fhe Peggy Lee Chesterfield 
| Show until it returns to the coast. Trio 
opens tomorrow (18) in Toledo... . 
The Latin-Airs are currently at the 
Cinegrill of the Roosevelt. 


Lawrence Hits College 
‘Jackpot For $16,000 


New York—Elliot Lawrence hit the 
collegiate jackpot this season, snagging 
| three colleges for a total of $16,000. 

He took his crew to the University 
of North Carolina for November 5 and 
6, for $5,000, then to the University of 
Virginia, November 12 and 13, for the 
same amount. Next he goes to the Uni- 
versity of Florida to play December 3 
and 4 for $6,000. 


To Enter Convent 


| Hollywood—Marilyn Regan, 18-year- 

old daughter of Phil, the radio and ni- 
| tery singer, has announced plans to en- 
ter the convent of the Sisters of the 
Holy Child at New Sharon, Pa., Jan- 
uary 2, to become a nun. 





Down Beat covers the music news 
from coast to coast and is read around 
the world. 


Top +Prrangers Say 
Study with— 
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CORRESPONDENCE | 
OR AT STUDIO | 


EVERY musician should be 
able to arrange. 
A few of the hundreds of arrangers 
who studied with Otto Cesona: 


Arranger— For—— 
Von Alexonder...................Lionel Hampton 
leonard Love. Dean Hudson 


Herb Quigley. 
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Coffee Isn't Enough 


New York 
To the Editors: 

I read the editorial in Down Beat of 
October 20, “How Much Coffee Can a 
Guy Drink?” and although no names 
were mentioned, I have some reason to 
believe that it was about me, ard in 
fairness to all concerned, I think I 
should make myself more fully under- 
stood. 

When I expressed my feelings to some 
acquaintances before I left Jazz Ltd., 
in Chicago this fall, I did not have any 
idea that what I said was going to be 
put into print, or I would have made it 

that, as a matter of fact, I was 
treated as well.or better there than any 
place that I ever have worked at. 

It was only that I did not feel well 
at the time, and was disturbed a bit, 
akhough I certainly did not quit the 
job just because I could not have a seat 
during intermissions, or because I was 
badly treated. 

The physical strain I was under then 
made me pick on anything and every- 
thing. I really enjoyed working there, 
and would be glad to go back again. 


Sidney Bechet 
: * ~ a 
‘Greatest’ In Denver 
Denver 


To the Editors: 
Have you ever been to Denver? Has 
Down Beat ever had occasion to men- 


tion this mile-high city? I can answer | 


the latter with an emphatic no, and I 
know why. 

First of all, if a musician becomes 
great enough, he must have initiative 
along with his talent to leave this burg 
for a town of some possibilities. I'll 


admit, Denver hasn’t produced anyone | 


to read about, but, believe me, there is 
an organization in this area that de- 


serves raving and talking about. The 
greatest combo in the world is here. 
His name is Sammie Badis. He has 
been playing for some 16 months on the 
outskirts of the city, in a night club 
called the Zanzibar. His combo consists 
of piano (himself), tenor, drums, trum- 
pet, clarinet, and vocalist. They can 
play anything . . . tempos vary from 
flash to ballads, always retaining the 
sincerity of good jazz . . . Flawless is 
the word... 
Jack Wedgle 


* * . 


Who To Blame? 


Jamaica, L. I. 
To the Editors: 

I wonder if you can answer this ques- 
tion: who was the originator of the 
electrified guitar? 

To my way of thinking, whoever it 
was ruined the tone in a good instru- 
ment. It is nothing but a harsh mechan- 
ical tone. The electrified guitar is a won- 
derful instrument to the single string 
.stylists.whoidon’t know.one chord from 
another. 

A well-made guitar doesn’t need any 
amplification. If these orchestra leaders 
and these wonderful stylists approve of 
such an instrument, why have the elec- 
trified guitar in combinations at all? 
Why not bring back the banjo? The 
banjo answers the same purpose—noth- 
ing but a lot of noise and distortion. 

You have to give credit to Django 
Reinhardt, Perry Botkin, and George 
Van Eps who despise the electric guitar, 
and these fellows really know their 
guitar. 

Can you imagine Segovia or Gomez 
playing a concert at Carnegie hall with 
amplifiers on their guitars? F 

I may be a little old-fashioned, but 
| I'll take the guitar any day that is not 
doctored up. 

Joseph A. Mallin 


. s . 


No Takers Here 


Hollywood 


To the Editors: 

| A final parting offer to such senile 
citizens as Don Blocker, Tony Collins, 
Jerry Malone, Paul Kramer, and the 


| 
} 
| 


ne 
S asSON 
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NEW NUMBERS 


COYLE—A son to Mr. and Mrs. John 
Coyle, October 10 in Pittsburgh. Dad is 
with the band at the Carousel. 

DOLFI—A son to Mr. and Mrs. Sylvester 
Dolfi, October 9 in Pittsburgh. Dad is 
member of the Bruce Carlton band. 

HAYNES—A daughter, Dana Katherine 
(6 ibs., 5 oz), to sir, and Mrs. Don C, 
Haynes, October 27 in Chicago. Dad is 
personal manager and former Beat staffer. | 

KING—A son, James, to Mr. and Mrs. | 
Rickey King, October 3 in Lynn, Mass. 
Dad is drumming band leader. 

RAPP—A daughter to Mr. and Mrs. Bar- 
ney Rapp, October 7 in Cincinnati. Dad, 
former band leader, now operates a book- 
ing agency; mom was singer with hus- 
band’s band. 

GETZ—A son to Mr. Stan 
Getz. October 28 in New York. Dad plays 
sax with Woody Herman's band. 

MURRAY—A son to Mr. and Mrs. 
Murray, September 26 in New York. Dad 
is singing drummer with Hal Graham's 
ork. 


O’BRIEN—A daughter, Joanne (6 Ibs., 10 
oz.), to Mr. and Mrs. Ken O’Brien, Octo- 
ber 6 in New York. Dad is bassist with 
Charlie Ventura. 


RUDMAN — A daughter, Marilyn Joyce, 
to Mr. and Mrs. Albert Rudman, Septem- 
ber 22 in Buffalo. Dad is former Vaughn 
Menroe elarinetist. 


TIED NOTES 


DUNN-BROOKS—Artie Dunn, organist 
with the Three Suns, to Betty Brooks in 
Columbia, S. C., secretly on June 15. | 

DUTTON-DAVIS—Myron Dutton, pro-| 
ducer of the Meredith Willson Show, and | 
Nancy Davis in Las Vegas, October 13. | 

HARDIMAN-SHELTON—Orval (Baggy) | 
Hardiman, leader of the Five Kings, and | 
ps Shelton, September 29 in Elkton, 

d. 


and Mrs. 


Rip 





MAURIZZIO-BYRNE — Henry Maurizzio, 
drummer with Dick Barlow, and Eileen 
Byrne, singer with the same band, Octo- 
ber 10 in Columbus, Ohio. 

JORDAN-LYNN—Johnny Jordan, guitar- 
ist with Jimmy Dorsey, and Joy Lynn, 
November 14 in New York. 

MOORE-DAVIS — Williams Mann Moore, 
better known as KFWB disc jockey Peter 
Rotter,.and Bery) Davis, Hit carade gine- 
er - rn England, October 24 in olly- 
wooc 





w GO 2N—Leonard Weisberg 
and Mildred Gordon, night club and dance 

nd columnist for the New York Tele- 
graph, October 29 in New York. 


FINAL BAR 


BOWER—Harry A. Bower, 84, former 
Boston symphony drummer, October 18 in 
Holly wood. 

GARDNER—Johnny Gardner, 32, pianist 
and leader of his own quintet, October 6 in 
Youngstown, Ohio. 

GREEN—Jimmy Green, 47, disc jockey 
and band header, October 18 in Chicago. 

HALLE—Richard L. Halle, 84, arranger, 
composer, publisher, and bandmaster, Uc- 
tober 7 in New York. 








feeble old men of the Down Beat edi- 
torial staff: 


I'll bet you moldy figs $10 ($1 each) 
that the combined total votes of Artie 
Shaw, Benny Goodman, Tommy and 
Jimmy Dorsey, Charlie Barnet, Gene 
Krupa, Harry James, Bob Crosby, and 
Woody Herman are less than the total 
votes, polled by the top three bands in 
this year’s Down Beat favorite band 








category. 


Young Danny Baxter 


Okay, grandpas, put up or shut up! | 


No Cinches Seen - 
In Early Ballots 


(Jumped from Page 1) 


Count Basie, Elliot Lawrence, Dizzy Gillespie, Claude Thornhill, 
Duke Ellington, and Ray McKinley (though not in that order) 
jockeying for positions near the top of the list. 

Other bands receiving scattered votes at the start include Tex 
Beneke, Vaughn Monroe, Jimmy Dorsey, Lionel Hampton, Les 
Brown, Tommy Dorsey, Harry James, Gene Krupa, Charlie Spivak, 
Tony Pastor, Sam Donahue, Johnny Long, and Benny Goodman. 

These are not listed in order of total votes received by each, and 
it would appear to be anybody’s race. 

According to the postmark, Doris de Vasier, Bowling Green, 
Ky., was the first person to cast a ballot in the 1948 poll. It was 
posted at 3 p.m. on November 1. Edith Clapp, Graham, N. C., 
was second, and Barbara Feit, Chicago, third in line. 

Other readers who voted early were Lewis Keck, Cincinnati; 
Louise Bennett, New York; Bernard Lynch, York, Pa.; Martha 
Dietz, Bloomington, Ind., and Bill Timm, Benton Harbor, Mich. 

Names of previous poll winners and all-time favorites cropped 
up with the usual regularity on the first ballots received, although 
it cannot be said that any of them have sufficient leads to warrant 
prediction of victory. 

Such favorites appeared as Charlie Shavers, Ziggy Elman, and 
Bobby Hackett for trumpet; Bill Harris, Lawrence Brown, and 
Kai Winding, trombone; Johnny Hodges, Boots Mussilli, and 
Charlie Parker, alto sax; Flip Phillips, Bud Freeman, and Don 
Byas, tenor; Harry Carney, Ernie Caceres, and Serge Chaloff, bari- 
tone; Buddy DeFranco, Barney Bigard, and Peanuts Hucko, 
clarinet. 

It would seem that the development during the year of such 
new combos as those of Charlie Ventura, Les Paul, Herbie Fields, 
Page Cavanaugh, and others would make the race for best combo, 


| won handily by Nat (King) Cole) in recent years, not so one- 


sided this time. 

In the vocal department (singers not working with bands), the 
two Frankies, Sinatra and Laine, seem to be battling it out with 
Bing Crosby, Billy Eckstine, Johnny Desmond, Herb Jeffries, and 
others. 

In the feminine group of singers, early starts are being made by 
Margaret Whiting, Peggy Lee, Sarah Vaughan, Kay Starr, Billie 
Holiday, Doris Day, and Ella Fitzgerald, to name a few. 

Meanwhile, you'll find your blank ballot on page 6 of this issue. 
Read the rules carefully, select your favorites, and mail it to Con- 
test Editor, Down Beat, 203 N. Wabash, Chicago, 1, Ill., making 
sure that it is in the mail before midnight, December 8. Vote only 
once! 








LEHAR—Franz Lehar, 78, composer of 
The Merry Widow and other operettas, Oc- 
tober 24 in Vienna. 

LYDING—George Lyding, 8, former sing- 
er and musical director, September 29 in 


WHERE 1S? 


WILLIAM LINTON (CUBBY) BAER, or- 
ganist last in Pekin, Ill. 
SANDY EVANS, singer with Johnny Long 


New York. in 1947 
MUNSON—Niels Frederick, 59, music | MANNY WHITE, musician last in Fresno. 
dealer and violinist, October 14 in New JOE BISHOP, formerly with Woody Her- 


ork, } man. 
PADGETTE—Henry (Pat) Padgette, 25, || FRANKIE CARLSON, drummer formerly 
bassist, October 8 in New York. | with Woody Herman. 
RILEY—Fred J. Riley, band leader, Sep- || CHARLES CLOVER, musician, last at the 
i ‘wy | anteen enix, Ariz, 
taener 59 ES Soenean, &. & |] NICK COCHRAN, with Ted Fio Rito 
| ans ago. 
|| JOHNNY DE VRIES, Dutth or Belgian 
| musician and singer, supposed to be 


Ragtime Correction || in the ‘States. 


Chicago—An error was made in the | WE FOUND 
Ragtime listings in the September 22 DON GRADY, formerly with Saxie Dowell 





issue. Joe Burton of the Joe Burton and Larry Green, now singing with the 
trio in gag not the man who | Tod, Her a ork. Address: 299 Calef 
married Rita Hoffman in New York. || , Fo8d Manchester, N. Fi. 

a eC P |] PARKE HILL, guitarist last with Ray Mc- 
As the Ragtime listing stated, it was || “Kinley, 406 South Front street, Wheel- 
Joe Burton Stroble, Detroit, who mar- W. Va. 


ing, 
ried Miss Hoffman. Joe Burton of Hol- } Louts METCALF, leader of his own 


: ar combo in Canada. Has been playin 
—— = — — to Vivian | around Montreal for the last two nee 
or : 














REEDS GILBERT 





by Eddie Ronan 

















WEY, STEP ON iT! 
WE'RE ASSIGNED 
70 INTERVIEW 

GauBLES BUXON TODAY 
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INTERVIEW, 

1 Say 
OUTEQVIEW / 


1S WER FIRST PRESS 
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ONE MORE PictRe,) QuESTION, MIS6 1 CONT SA, ure MAN! 
MSS GUXON / BUXON: 70 WHAT RIGHT NOW, IM DICKERING AgouT 
HOLD iT / 00 YOU ArreiguTe TESTIMONIALS FOR A 
WOUR STARTLING... coun.a axarerauir eeoweré |!) 2 
SHALL WE SAV... 
GEAUTY © 
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THE HOT BOX 


Disc Dating Chart Newest 
Jazz Collector Gimmick 


By GEORGE HOEFER 


Chicago—A record dating chart has been published by Arnold 
B. Stilwell and is available to the serious collector of jazz on rec- 
ords. The first edition, now ready, covers all labels issued prior 
to 1930. All the labels are listed on the chart alphabetically indi- 





Jazzophile Quits Job Bill Bardo Succeeds 
To Promote Concerts LaBrie At McConkey 


New York—Ernie Anderson, jazz, Chicago—Bill Bardo, former band 
impresario, has resigned from his post} leader, has joined the McConkey 
with the Milton Biow advertising| agency to head their cocktail depart- 
agency. | ment here. He takes over the job held 

Anderson plans to promote about a| by ex-band leader Lloyd LaBrie. La- 
half dozen concerts during the current | Brie moves to New York to manage 
season, using both Carnegie and Town | the agency’s office there. 
halls. One of these may be a four- McConkey, which has concentrated 
performance deal for Gene Autry in | on small units, now plans to handle big 
April. ' bands, at least in the midwest. 


cating the year issued and the record 
number series used as well as the 
master numbers released. 


The chart is called Part I, indicating 
that another chart will be prepared to 
include record dates on labels released 
after 1930. 

On the back of the charts are notes 


label. Such infor- 
mation as the man- 
ufacturer’s title 
and the various 
interlocking tieups 
among different 
label names. For 
instance, the con- 
nection between 
Gennett and Bud- 
dy is listed. 
Many interest- 
ing facts on little 
known labels are 
included, and the 
chart should prove 





George 
of invaluable aid to the collector inter- 
ested in knowing when and by whom 
his obscure records were manufactured. 

The above collector’s aid is available 
by writing The Record Changer and 


sells for $1. It includes information 

not given in Delaunay’s Hot Discogra- 

phy or Orin Blackstone’s Index to Jazz. 
»_ * © 





pertaining to data involved on each | 


Music Lovers” has found the one juke 
box in a million. It is located in the 
Anchorage, Clermont hotel, Atlanta, 
Ga., and contains 20 great jazz records. 
Not a “My Soppiness” type disc in the 


bunch. 
Dig These Discs 

Imagine such selections on tap as 
Spanier’s Touro, Herman’s Bijou, Lunce- 
| ford’s Jazznocracy, Goodman trio’s 7i- 
ger Rag, etc. It’s all the result of efforts 
of Gary Hedges, ex-platter spinner, now 
bartender, who is inaugurating a jazz 
disc jockey show from the Anchorage, 
5-9 p.m. 

JAZZ ON RADIO: Roger Wolfe em- 





WDSU—New Orleans. Wolfe is the latest 
| to exploit the far-famed Willie (Bunk) 
| Johnson. An article about Roger Wolfe 
| appeared in Radio Mirror with pic- 
tures of Johnson to help tell the story 


of Wolfe as an authority on Dixieland | 


music. 


| Norm Olsen and Earl Wing put their | 


|shellac together every Friday night 
over KDHL—Northfield, Minn. The 
deal is called Session for Moldy Figs 
and is aided by Carleton college lec- 
| turer John Lucas, who has appeared 
on several programs armed with record- 
ings out of his own collection. 

News from Detroit indicates that the 
American Broadcasting company is run- 
| ning a Concert in Jazz over WXYZ 10 










MADE BY MASTERS 
J 4 now come true. Today.. 


Wy, 


q 


\ 
/ 
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PLAYED BY ARTISTS craftsmen! 


balanced .. . 


tifically spaced keys. 


Zoo's 


The dream of every trumpet artist has 
. manufacturing 
perfection of a “400” quality lightweight 
trumpet has been achieved by Buescher 


You'll like it the instant you get it in 
your hands. It’s so light . . 
so easy to hold. And your 
fingers fit so naturally on the larger, scien- 


But the real thrill comes in testing its 
tonal quality and the lightning fast action 
of its Micro-Master valves. Here is un- 


nnouncing 
THE FINEST 


ta re] Qo” 


so perfectly 


like this, many 


playing ease and 


opportunity. 


BUESCHER BAND INSTRUMENT CO. © Elkhart, Indiana 


TRUMPET 


matched performance for you. Its large 
bore with tone-tapered mouthpipe gives 
you complete mastery of tonal color from 
velvet soft to full fortissimo. And here, at 
last, is a lightweight trumpet that you 
cannot overblow! 

Many have tried to develop a trumpet 


reached such heights of perfection. THIS 
is the trumpet that heralds a new era in 


it at your Buescher dealers at your first 





times. None has ever 


beauty. By all means see 


cees the Dixieland Music Program over | 








| lington. 
A group signing itself the “Atlanta | to 10:30 a.m. Gerry Gering relays the | Private and commercial releases. 


information. 

WGN advises it is plugging Dixieland 
jazz again via the time-worn Harold 
Teen comic strip tieup. Dating from 
the Bob Crosby Dixieland days, Carl 
Ed’s strip has featured a bit of Call Me 
a Taxi music. Now Swinging at the 
Sugar Bowl is the name of a new WGN 
disc jockey show. R 

COLLECTOR’S CATALOGUE: Nor- 
man Watson, 15 Laburnum street, Birt- 
ley, County Durham, England. Inter- 
ested in exchanging English records for 
American discs by Stan Kenton. 

Andrew Gordon, 133 Muirdrum ave- 
nue, Cardonald, Glasgow, S.W. 2, Scot- 
land. Wants to get in touch with an 
American collector who will correspond 
and trade records with him. 

Hector Stewart, 132 Finchley road, 

London, N.W. 3, England. Has a large 
collection of English Ray Noble record- 
ings among other items and wants to 
| trade with American collectors. 
John R. Puddephatt, 21 Samuel road, 
| Barnsley, Yorkshire, England. Desires 
to contact collector in the States with 
a view to exchange news, records, and 
books. Interests are mainly modern in- 
cluding Kenton and Anita O’Day. 





| John D. Hubbuck, No. z Flat, Oak- 
|land’s parade, Welyn, Herts., England. 


Main interests are Kenton, Elliot Law- 
rence, Woody Herman, and Duke El- 
Can obtain all British discs, 


Resurrection 


New York—The original Indiana 
Five was resurrected for a dance at the 
Towers hotel, Brooklyn, with Pete Pel- 
lizzi, leader and trombone; Tony Tor- 
tomas, trumpet; Pat Mauro, clarinet; 
Joe Garnett, piano; Nick Parker, drums; 
and Fred Napoli, bass. 








| Versatile | 





Chicago—Here’s another girl sing- 
er looking for a job, but we don’t 
think she'll have much trouble. Dark- 
haired beauty above is Virginia 
Wald, cousin of producer Jerry, and 
a Chicago gal. She last was singing 
one-niters with Henry King but 
balked when he planned to go on 
six weeks of them. Virginia, who 
can play maracas and claves and 
sing 17 songs in Spanish, also has 
sung with Don McGrane’s and Lou 
Breese’s bands. 








DRUMMERS 


" New EASY-SEAT 
Proper angle. No 
more foot fatigue. 
Does not cut off 
blood supply. 





Slanted at proper playing angle 
for comfort. Eliminates fatigue 
and increases playing comfort. 
Weight but 5 Ibs. Sturdy, will carry 
any weight. Folds to 18 inches for 
case. Guaranteed to serve you 
better—or money back. 


Only 


$14.95 


At your dealer or send M.O. in U.S.A. 
for this wonderful seat Improvement, 


ARTHUR SLINGERLAND 
6036 No. Damen Ave. 
Chicago 45, il. 


No, 711 EASY-SEAT 
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Jimmie Rowles 
Again Climbing 


Success Steps 


By Sharon A. Pease 


Chicago—For another of our series 
of repeat columns we have chosen Jim- 
mie Rowles. His initial column appeared 
in Down Beat, April 1, 1943. Rowles 
is a typical example of the many de- 
serving musicians whose professional 


careers were suspended during military | 


service in the last war. 
Back in 1943, Jimmie was making 
rapid progress up the ladder of success. 


Since returning to civilian life, he has | 


taken up where he left off, and the 
superb quality of his work indicates 
that he will achieve a prominent spot 
in national musical circles. Here is a 
condensed biographical sketch: 


Born in Spokane, Wash. 29 
years ago. . . . Became interested 
in music when 14 and asked his 
mother, who played piano by ear, 
to show him some chords. . . . She 
suggested he consult a regular 
teacher to insure a proper founda- 
tion. . During the first year of 
study, he began picking up ideas 
from records and was able accu- 
rately to reproduce solos from the 
recordings of his classmates’ favor- 
ite maestro, Guy Lombardo. 
Later he became intrigued by the 
work of Teddy Wilson and, utiliz- 
ing Wilson’s recordings, made ex- 
haustive study of his piano styling. 

. Attended Gonzaga college, Spo- 
kane, for two years and during 
that time jobbed with local bands. 
. . . Moved to Seattle where he 


Medium Tempo 


ir) 





gua"; loco 


65429 





Jimmie Rowles 


attended the University of Wash- 
ington... . Continued serious an- 
alysis of dance stylings while work- 
ing at various hot spots. . . . Later 
left college to devote his entire 
time to music. . . . Moved to Los 
Angeles in 1940... . Worked 
with Garwood Van, Dick Peter- 
son, Slim and Slam, and Lester 
and Lee Young before catching on 
with Benny Goodman. . . . Joined 
Woody Herman’s orchestra four 
months later and remained with 
that group until he entered the 
army in June, 1943... . Played pi- 
ano and arranged for various army 
bands including one fronted by Sgt. 
Skinnay Ennis. . . . Rejoined Her- 
man after being discharged from 
service, March, 1946, and worked 
with him until Woody disbanded 
that group early in 1947.... 
Since has lived in the Los Angeles 
area where he has worked with 
dance groups headed by Les 


Brown, Benny Goodman, Tommy 
Dorsey, and Neal Hefti. . . . Also 
recorded with Benny Goodman, 
Woody Herman, the Hollywood 
Hucksters, Johnny Thomson, Har- 
old Mooney, Red Norvo, Barney 
Kessel, and Mary Ann McCall. 
. . . Currently with Jerry Gray's 
orchestra on the Bob Crosby 
Club 15 program. 

The accompanying example of Jim- 
mie’s sparkling piano styling is a solo 
on Hoagy Carmichael’s and Sidney 
| Arodin’s Lazy River as played on one 
of the sides in Benny Goodman’s album 
Benny Rides Again (Capitol). 
| Good Analysis Possible 
| Since the original sheet music, ac- 
|companying solo adaptation, and re- 


corded example are all available, a 
thorough and enlightening analysis is 





possible. The following brief outline sug- | 
gests a practical approach to the break- | 
down of elements for appreciation of | 


Jimmie’s style and stimulation of ideas 
for personal application. 

Analyze the total form of the original 
copy and compare with Jimmie’s adap- 
tation. Notice the four-measure phrase 
and the eight-measure sentence. Two 
sentences plus a two-measure tag (co- 
detta) complete the chorus. This is an 
unusual two-part (binary) form. Most 
popular selections are three-part (tern- 
ary) form. 

Jimmie uses an effective formula for | 


|the two-measure tag which has the | 
effect of lengthening the second section | 


into a unit of ten measures. 

Analyze and compare the harmonic 
content. Notice that the original har- 
|mony generally is maintained in each | 
|measure that employs the 
germ in the original copy (first meas- 
|ure and each alternate measure). The 
|harmonic substitutions result principally 
because of chromatic voicings and their 
natural resolutions. 


Shows Improvisation 
| Analysis and comparison of melodic 


at 





Copyright 1931, Peer Intermational Corporation; Used by Permission. 


melodic | 





lEgan 
Speakin 


New York—Of all the commercial ra- 
dio sponsors, Coca-Cola, Lucky Strike, 
and Fitch, over a period of years, have 
done more to further popular dance 
bands than any 
others. 

Sophie Tucker is 
one of the biggest 
singing stars of all 





time, but I'll be 
durned if I can 
think of another 
singer named 
Sophie. 

Chubby Jackson 


wasn’t always a 
bass player. His first 
instrument in high 
school was the oca- 
rina. 





Jack 


I’m sick of watching Jose Iturbi tell 
little girls how they should sing. If they 
| don’t know how to sing, whatinell are 

| they. doing in those MGM movies? 
One ef the first bands ever to play a 





| Lombardo-style ork. 


How come those banjo-playing 
community-sing record cutters in 








| content reveals Jimmie’s unusual talent 
for improvisation. You will find chordal 

| tones, passing tones, neighboring tones, 
and most of the standard variation 
| techniques. 

| However, a real melody, which Jim- 
mie’s variation certainly is, defies this 
type of analysis because it is not just 
“built ;” rather it flows in a natural suc- 
cession of sounds with a sophisticated, 
meaningful, rhythmic sequence. This is 
the work of a real artist. 

| (Ed, Note: Mail for Sharon Pease should 


be sent to his teaching studios, Suite 715 
Lyon & Healy Bldg., Chicago, 4, II.) 


club on 52nd Street was led by Teddy | 
Black, who later gained fame -with his | 


England missed a bet like Bye, Bye 
Blues? 

Ask the man in the street—well, not 
just any man—who is older, Tommy 
or Jimmy Dorsey and invariably he'll 
|say Tommy. Or maybe I keep asking 
| the wrong man. 
| Shapiro-Bernstein may not know it, 
| but it’s my guess they have a hidden 
| hit in the back room in a ditty tagged 
Old Man Moon, penned by George 
Williams. 

Band leaders are looking for beauty 
as well as vocal quality in prospective 
girl singers. Just like the old days. 

She may scare out as many per- 
sons as she draws into Jimmy Ryan’s, 
but Chippie Hill is still one of the 
most unusual—and I use the word 
lightly—musical attractions on the 
Street. 

Two columns ago, when I recalled 
some musical highlights of yesterday, I 
mentioned the American Indian band, 
little realizing that Wingy Manone was 
one of the “Indians.” 

Of all the singers accused of or cred- 
ited with sounding like Bing, both sing- 
ing and talking, Bob Houston, with his 
own show on WMGM, comes about as 
close as any. 

Add little known facts: Jim Conk- 
ling, the Capitol exec, used to arrange 
and play trumpet at Frank Dailey’s 
and, prior to that, with his schoolmate, 
Paul Weston, in the Barbary Coast 
| band at Dartmouth. 

The so-called “wild” kid musicians of 
today are really no wilder than the so- 
called “wild” kid musicians of 20 years 
ago, many of whom are now top lead- 
ers and studio instrumentalists. 

I wonder if the traveling bands- 
men who work at Elitch’s Gardens, 
outside Denver, during the summer, 
still stay at nearby ranches, play cow- 
boy and ride horseback to work. 

Best informed on the latest gossip of 
the music business are the song plug- 
gers. 

The great army of unemployed mu- 
sicians around Broadway were anxious 
to celebrate the end of the ban at their 
haunt, Charlie’s, but the beer strike left 
the barrels as empty as their wallets. 





| 


Reserve your copy of Down Beat in 
advance at your news dealer’s, It will 





*| avoid disappointment for you. 
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in ideas shared also by Barney Kessel’s 
guitar, pleasing tenor and piano solos, 


COMBO JAZZ 








and Ray Linn’s trumpet. 








Red fills in between the —— 
i riffing on the last chorus, and the whole 
STU Follow You | thing moves well for those who like 
ISS Bop! | Red’s subdued, cleaner-than-thou bop 
If the musicianly Norvo had used | stylings. (Capitol 15253). 
as much care in the choice of material 
and preparation of Follow as he did in Tadd Dameron Sextet 
selecting the personnel of this session's | . ¢ } } Dameronia 
“Nine,” a good deal more would have ili The Chase 
happened than finally did. The unquestioned star of these sides 


Red Norvo’s Nine 


all around including a double-decker 


to write home about. Chase, which | 
comes on like Citation, has good solos 


| for trumpet. Tadd is on piano, and 
Ernie Henry and Charlie Rouse are alto | 
San) tenor respectively. (Blue Note 


] 

= Young Quartet 
t East of the Sun 
| f Sheik of Araby 

Somewhere between good swing and 
| bad bop a great tenorman has got lost 
in a morass of conflicting styles and 
ideas. These are characteristic of Young 
circa 1948, with his honky, faltering, 
out-of-tune meanderings. 

Occasionally, as in Sheik, there'll be 
a glimpse of what used to be, but these 
prize moments are few. There are piano 
and guitar solos of moderate stature on 
the disc, but it’s mostly Lester. ( Alad- 
din 3016). 


Gene Ammons Quintet 
! Blowing Red’s Bop 
tJ Concentration 


Blowing is a medium-tempoed riffer 
with Ammons tenor and somebody 
else’s piano supplying the jam between 
the dreary lead choruses. The bottom- 
side comes at a faster, groovier clip. It 


| spots Gene again with a better solo 


The old ballad, as it develops, isn’t | 
much of a vehicle for even the parlor | 
variety bop that Red dispenses. The | 
semi-sweet opener is followed by a half- | 
chase, half-duet bit of shenanigans by 
Dexter Gordon’s tenor and Jimmy Giuf- 
fre’s alto that doesn’t come off any 
more than the 64th-noted ensemble bit 
and sloppy ending. 


is the fluent Fats Navarro, who is one 
of the few bop trumpetmen who han- 
dies his horn as if he knows not only 
where he is going but even more im- 
portant to the continuity of a bop solo, 
where he just has been. His solos have 
form and structure as well as push and 
enthusiasm. 

Dameronia has a rather intriguing 





Bop is a good side with interesting | theme, and Fats does play well, but the 
design, a hard-malleted vibe chorus rich | tenor and alto split chorus is nothing 
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The Sheeamtined 1949 MODEL. 
VIBRAHARPS 4, BEAGAN 


BIGGEST SENSATION IN YEARS among lovers of 


| I’ve Got You Under My Skin 


|}and Leo Parker’s athletic baritone 
which is often tasty but too often 
show-offish as in his preoccupation with 
blowing out big, fat low tones just to | 
make the stand shake a little. (Alad- 
din 3012). 








Symbol Key 


SSIS S Tops 
iis Tasty 
If Tepid 

t Tedious 














Tom Archia All-Stars 
ot McKie's Jam for Boppers | 
f Downfall Blues 
The “All-Stars” play a brand of bop 
that is enthusiastic if not inspired. Jam 
has trumpet, alto, and tenor solos, the 
latter performer having a penchant for 
throwing in a bar or two of an old- 
time tune just for laughs. Downfall is 
all tenor and blues vocal about the hor- 
rors of drink. Pretty awful, too. (Sig- 
nature 605). 
Art Van Damme Quintet 
Dark Eyes 


The Breeze and I 
Meadowland 
Lover 
If I Had You 
Album rating—/ J SS 


It’s wonderful that the Van Dammes 
fell heir to a Capitol recording date in 
their first major wax works, for this 
brilliant team of Chicago musicians 
needs, above all else, presence and in- 
timacy for a fair presentation of their 
works. 

The quintet, which started out as a 
cocktail combination, took to the stu- 
dios some time back and is now on the | 
staff of NBC in the Windy City where 
it accompanies singers, has a spot on 
the Garroway Sunday night clambake, 
and occasionlly, but too seldom, gets a 
full-fledged showing in its own right. 

It’s an accordion-vibes-guitar-drums- 
bass combination, and although even 
the album title Cocktail Capers would | 








Jesters Have A Happy History | 





Chicago—The King’s Jesters, shown above, have been singing together 
for more than 20 years and are the group Paul Whiteman hired to re 
place his Rhythm Boys. Jesters, John Ravencroft, clarinet; George Howard, 
drums, and Fritz Bastow, guitar, now can be heard on WBBM’s Gold Coast 


through Friday. 


| Rhythm show from 8:15 to 8:30 a.m. and 3:30 to 3:45 p.m, Monday 





seem to belie a place in the ‘combo jazz 
section, it goes here simply because it 
would be a crime to list it under dance. 
What the members play may not be 
jazz in the strict sense, but they get a 
fine, airy beat, and both Van Damme 
and his vibes man would be a welcome 
addition to any session. 

These are typical and a thoughtful 
selection of some of the best things they 
have done over the network. Their ar- 
rangements are scripted for the most 
part by Art and his bassman with an 
originality and fresh slant that ap- 
proaches that of the Joe Mooney quar- 
tet even though the two are entirely 
unrelated stylists. 

The ensembles with accordion and 
vibes and sometimes guitar voiced to- 
gether are beautifully done, and clean- 
ness of execution is something to hear 
alongside of what passes for good mu- 
sicianship in some such combinations. 

Van Damme’s virtuosity is particu- 
larly outstanding and is the obvious 
model for the hair-trigger precision that 
characterizes the solo and group efforts. 
(Capitol .album CC-705). 


Sir Charles and His All-Stars 
Rhythm Itch 
} I} Strange Hour 

Itch is strictly a piano-rhythm side 
even though trumpet, tenor, and var- 
ious others get label credits, and is an 
attempted emulsification of part bop 
and part Basie with the latter sticking 
out painfully in the third and fourth 
choruses. 

By almost direct contrast, Hour is a 
listenable, lifelike side with a tasty bop 
melody from Sir Charles’ pen and first- 
rate solos, notably by piano, Joe New- 
man’s trumpet, and Bob Dorsey whose 
tenoring sounds a great deal like a bop- 
pish, sure-footed Lester Young. ( Apol- 
lo 782). 


Earl Bostic 
IS Slightly Groovy 
SS Joy Dust 
Bostic’s alto contains elements of 
Willie Smith, Hodges, Barnet, and a 
few others that don’t come to mind at 








fine Vibraharp music is Deagan’s dramatically different 
1949 models! 

Featuring the same ultra-smooth tone that has always 
made Deagan first choice of America’s foremost Vibra- 
harp artists, the new models introduce the smartest 
styling the industry has known in a generation. Deagan’s 
new cantilever design captures to perfection the tempo of 
the times . . . is refreshingly different from conventional 
models . . . makes the player’s performance as distinctive 
visually as it is tonally! 

Still more good news is the fact that prices on all 
Deagan Vibraharps and Marimbas are now the lowest in 
years! See your Deagan dealer today for descriptive 
folders and price lists, or mail the coupon below. 


J.c. DEAGAN, inc. 


1770 W. Berteau Ave., Chicago 13, Ill. 





MAIL COUPON FOR FREE DESCRIPTIVE FOLDER 


1, Engineered into a com- 
pact unit that eliminates 
bothersome cords and 
provides central control. 

2. Now possible to arrange 
the Tremolo beat to suit 
the individual and the 
music. Knurled wheel on 
right side controls speed. 

3. Working on a Hydro-vol- 
ume principle, the No. 800 
Trem-Trol is so engi- 
neered to act as a vol- 
ume modulator with Trem- 
olo as the end result. 


NOW ... 1m Wew TREM-TROL 
by aa pyuaacees 






A combination 
Tremolo and 
Pedal Control 


Price 
$55.00 





NAME 


J. C. DEAGAN, INC., 1770 W. Berteau Ave., Chicago 13, Ill. 
Send your latest folder and price list on Vibraharps and Marimbas to: * 





STREET 





city 





STATE 








Special zest and pleasing effect in many introductions and endings, ordinarily 
difficult, can be accomplished with the aid of the new DeArmond Trem-Trol. 
Very simple to operate and the results are truly amazing. See your musical 
instrument dealer for Trem-Trol and the complete line of DeArmond pickups. 


the moment. Earl can play some things 
that are uncommonly good and 

turn around and, almost in the same 
breath, ham it up. 

These two have some of the good 
and some of the ham and are fairly 
good jam sides. Groovy has a smat- 
tering of other instrumental solos be- 
sides Earl’s, but Joy Dust is all ako 
and piano with two for the 88 that 
are nearly all block chorded. (King 
4247). 

Coleman Hawkins 
LIL Stuffy 
SI its the Talk of the Town 

Jazz concert hall habitues will recog- 
nize Stuffy as a familiar piece of bop 
merchandise particularly when the 
Hawk was on the stand. 

With trumpeter Howard McGhee, 
Allan Reuss, and Oscar Pettiford, i 
develops a good beat, and Hawkins’ 
solo part is well-taken—also his unison 
with McGhee. Town is another Body 
and Soul, and if you liked it on Blue- 
bird some years back, you’H like again. 

(Capitol 15254). 


BAND JAZZ 


Count Basie 
IS Just a Minute 
If Bye, Bye Baby 

The Count and Dickie Wells wrote 
Minute which is a crisp, bright riff 
manuscript of the old Basie school. 
Muted trumpets with echoing trams 
| take the opening lead followed by a 
Websterish tenor and tram bridge and 
an out chorus that merely duplicates 
No. 1. 

Rushing hasn’t changed his blues 
shout style by one inch since his old 
K. C. days, and he barrels through 
Baby with his accustomed vigor 
enthusiasm. This is better than they 
have been doing by the Count. (Vie 
tor 20-3051). 


Stan Kenton 
III Harlem Holida 
IJ Don’t Want That Man 
Kentonites who prefer the Kenton 
with a beat to the Kenton with a mes- 
(Modulate to Page 14) 
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(Jumped from Page 13) 

sage will be more than intrigued with 
A which is entirely a jazz side. 
Stan wrote the score, and it’s a sub- 
stantial one—gutty and ex 


citing. 

Alvarez, Cooper, Bert, and Pepper 
perform on their respective trumpet, 
tenor, trombone, and alto, and all take 
worthy solos with an extra nod, pos- 
sibly, to Chico. Man is a June Christy 
side with good band backing and all 
the requisites except an attractive tune. 
(Capitol 15248). 


Duke Ellington 

II Suddenly It Jumped 

t My Honey's Lovin’ Arms 

The Duke’s Jumped opens up some- 
thing like another “stomp for begin- 
ners” as he used to refer to another of 
his tongue-in-cheek overly simple orig- 
imals. The jazz gets more serious after 
his double-eight, however, and there are 
solos for Taft Jordan who never quite 
gets under way, Jimmy Hamilton 
whose clarinet is overshadowed by a 
moisy background, and Oscar Pettiford, 

Arms is mostly for the vocal and 
instrumental talents of Ray Nance who 
solos and sings but too cute in both 
imstances. It’s a mediocre effort for an 
Ellington record. (Victor 20-3135). 


Join the Band 
Body and Soul 
Honeysuckle Rose 
Sweet Lorraine 
Sunset & Vine Blues 
I Got Rhythm 
I May Be Wrong 

Surr , Dear 
Just You, Just Me 

The idea of recording rhythm and sec- 
tional backgrounds so that beginners and 
frustrated sidemen who have to be con- 
tent on the job with 16 bars of jazz 
every eighth tune can sit at home and 
jam to their heart’s content isn’t new. 

It has been done before and quite ac- 
ceptably, too. But it never has been 
done on such a grandiose scale as Billy 
May and a scad of Capitol sidemen 
have cooked up herewith. The selection 
of tunes is a happy one also, for in- 
stead of Dinah, China Boy, et al, we 
have equally good but not so often 
heard standards like Wrong, Just You, 
Sweet Lorraine. 

Billy uses a big band, six brass and 
five saxes, wi big band effects 
and enough change of pace, color, and 
thythm to boot the improviser even in 

unexciting environment of his own 
living room. (Capitol album BD-102). 


Raymond Scott 

II Rub Dub 

ft You'd Be Surprised 

Rub is a commonplace instrumental 
with fair solos and a brief piano which, 
if it’s Scott’s, spreads the news around 
that even Ray has been digging bop. 
Surprised is the old Berlin tune that 
Bonnie Baker used to be cute with. 
Derothy Collins takes two choruses 
along the same lines. (MGM 10282). 


Alvino Ray 

if Raggin’ the Scale 

2 He's Not Worth Your Tears 

Joe Venuti used-to work up quite a 
mame for himself in the execution of 
Roaggin’. And Alvino may, too, as an 
instrumentalist since he demonstrates 
that the relationship of his pick hand 
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to his fingering hand is well-nigh per- 
fect. 

However, other than the display of 
technique and a bop figure or two, 
there isn’t much here except for gui- 
tarists. Tears is a vocal, and not a very 
good one, by Betty Bennett. aed 
15272). 


_Jimmie Lunceford’s Orchestra 
ff Saxology 
I J Moonbeams 
If Gug Mug 
If Arleen 

More wax from the remnants of thé 
old Lunceford crew now fronted by 
Eddie Wilcox. An exceptionally poor 
recording job that ranges from shallow 
and murky to strident and back again 
does a good deal to put out the inher- 
ent fire that the band seems to have, 
but enough of it leaks through to make 
a worthwhile impression. 

Saxology has tenor solos and then a 
chase by Joe Thomas and Lee Howard, 
Moonbeams is an instrumental, too, and 
a pretty fluent one in ideas, with the 
accent on ensemble rather than solos. 

Mug is the wild one of this group at 
a flash tempo with tenor and a rocket- 
ing trumpet solos. Arleen, by contrast, 
is a slow ballad with the lengthy vocals 
taken by baritone Bob Mitchell. (Man- 
or 1135, 1138). 


Les Brown 
ii] I’ve Got My Love to Keep Me 


arm 

iim A-Tellin’ You, Sam 

Love is either a reissue of one that 
got by us or one of the instrumentals 
of Les’ that “has been buried deep in 
the Columbia archives for many a 
month. It unmistakably has the virile 
lead horn of Jimmy Zito, bars of Ted 
Nash, and that excellent light beat that 
the Brown crew could claim as being 
almost exclusively theirs. 

The opening ensemble is superb in its 
graceful, beatful conception, and the 
tenor and Zito trumpet solos are typi- 
cal of what came out of that band. 
Sam is a novelty Butch Stone-style only 
sung by Les’ brother, “Stumpy” who 
has a respite from his chores in the 
trombone section. Good final ensemble. 
(Columbia 38324). 





DANCE 














Frankie Carle 
Roses in Rhythm 
Roses of Picardy 
My Wild Irish Rose 
Mexicali Rose 
Rose of Washington Square 
Honeysuckle Rose 
Rose Room 
Only a Rose 
One Dozen Roses 
um rating—l J 
Frankie, who loves Art Tatum but is 
the first to admit he doesn’t play like 
him, is apparently out to make more 





millions for Columbia on the heels of 
approximately four other piano-and- 
rhythm albums which have done so 
well commercially. 

These sides fit stylewise into all the 
others and might just as well have 
been a part of them, and as always, 
Frankie’s simple but deft interpreta- 
tions are chromium bright in perform- 
ance and melodic. If you're a Carle 
cat, step right this way. (Columbia 
album C-174). 


Wayne King 

J Memories 
J In So Many Words 

Memories is a saccharine sweet ver- 
sion of dear old Memories, replete with 
Wayne’s wavering alto to top it off. 
Nancy Evans, who sings Words, does it 
well, but the tune is pfui. (Victor 
20-3147). 


Elliot Lawrence 


t The Sweetheart of Sigma Chi 
22 The Greatest Little Boy of My 
Life 


Sigma is a sweet but characterless 
presentation of that fraternity’s old 
beat-up sweetheart which should, please, 
be set aside only for homecoming. Little 
Boy is a mild Mexican flavored novelty 
upon which is almost wasted one very 
interesting arrangement. Jack Hunter 
vocals the first and Rosalind Patton, 
No. 2. (Columbia 38326). 


Vaughn Monroe 


fIn My Dreams 
3 Chocolate Choo Choo 


Dreams is a schmaltzy version of a 
barber shop sort of tune with Vaughn 
and the Moon Maids mooning their sor- 
rowful way. Chocolate probably will 
be big with its “Little Man” lyrics and 
Christmas coming on. The Monroe 
strings are sounding more like Frank 
DeVol’s every day. (Victor 20-3133). 


Freddy Martin 
IJOn a Slow Boat to China 

? Czardas 

Despite the recurring parallel thirds 
and fifths which was the standard meth- 
ad of indicating Mood a la Chinee back 
in ’08, Boat is agreeable dance fare. 
Glenn Hughes and the Martin Men 
sing it. 

Czardas is the old, old 16th-noted 
hack that is so dearly beloved by xylo- 
phone players, students of Rudy Wie- 
doft, and now whistlers. Gene Conklin 
is the lip purser and he cuts Elmo Tan- 
ner—yes, he does. (Victor 20-3123). 


Art Mooney 


f I’ve Been Working on the Railroad 
ft In the Market Place of Old Mon- 

terey 

Mooney forsakes his oompcha banjo 
beat in favor of a more orthodox four- 
four and a unison ensemble on the or- 
der of Johnny Long’s modified version 
of Tommy Dorsey—see? Monterey has 
a Bud Brees vocal. (MGM 10298). 
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Barclay Allen 

tS Siboney 
IiTea for Two 

Barclay, who along with his Rhythm 
Four plays Latin Americana with more 
than just a suggestion of authority, tin- 
kles his way through a clean but not 
overly original version of the rhumba 
Siboney. Tea gets equally facile han- 
dling though his second chorus of frilly 
jam is out of character. (Capitol 
15273). 


Harry James 
tf What Did I Do? 
if Ab, But It Happens 


Harry continues to produce a phe- 
nomenal amount of trivia with his big, 
capable band which by all odds should 
be turning out interesting, musical sides 
but does so only on occasion. What is 
sung by Marion Morgan; Happens, by 
Vinni De Campo. Harry solos, and the 
band plays loudly and ponderously. 
(Columbia 38342) 


Ray McKinley 

II What Did I Do? 
ifThe Morning Glory Road 

The band is incidental on this wax- 
ing since both Ray and Artie Malvin 
sing three-quarters of their respective 
vocal sides—Ray on Do and Artie on 
Road. Both performances are pleasant, 
but as the band trails off on an ab- 
stract chord at the end of Do, you 
can’t help feeling a trifle wistful along 
with them about some of their more 


assertive abstractions of the Sauter era 
which was such a short time ago. ( Vic- 
tor 20-3124). 


Chuy Reyes 
II Tambo 
!The Wedding Rhumba 


The lacy, novelty rhumba style of 
Reyes and his west coast cats is bright 
and pleasing on Tambo which is sung 
by Toni Gari, but when the trumpet- 
man starts to pull Ziggy Elman’s And 
the Angels Sing out of his derby hat— 
that is all, senor. (Capitol 15244). 
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Pied Pipers 

Sf2PDr 
Sie The W hiffenpoof Song 

Capitol’s policy of doubling popular 
sides of its artists back to back in its 
reissues is a resourceful one especially 
when the Pipers’ Dream, one of their 
finest sides, is half the wax. Whiffen- 
poof is all right—if you like Whiffen- 
poof. (Capitol 15246). 


Eddie Heywood Trio 
III The Night Has a Thousand 


Eyes 
IJ Everybody Loves Somebody 
Although these are listed as trio sides, 
they actually belong in this classifica- 
tion since both are predominantly vo- 
cal. The girl vocalist isn’t identified, 
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but she does a creditable piece of work 
with both ballads. Thousand has some 
Heywood piano devoid of tricks that 
may revise your opinion of his ability 
as a jazzman. (Victor 20-3102). 


Johnny Mercer and the 
Pied Pipers 

SS Down A ig the Sheltering 
Sf One for My Baby 
SS If I Knew Then 
SI Winter Wonderland 

Palms and Baby are a couple of new 
ones, with Johnny and the Pipers sHar- 
ing the topside while he bends the bar- 
tender’s ear all by himself in One, a 
rather morbid tale about his “baby.” 

The jumpy Then is a little shallow 
acoustically by virtue of its reissuance, 
and Winter, another revival, makes its 
bid for the Christmas trade. (Cap- 
itol 15241). 


Billy Eckstine 
SS You're My Everything 
} Cool Breeze 
The Eckstine vibrato is well-con- 
trolled, considering its latitude, but on 
a slow, slow arrangement such as Ev- 
erything, where only one full chorus 
fills the side, it makes your head start 
to bob up and down by the end of a 
chorus of rippling whole notes. Take 
this up tempo a trifle, and all would be 
well. 
Breeze is the Tadd Dameron-Dizzy 





Gillespie bopper played much less effi- 
ciently than Diz does on Victor.: If 
that’s Billy on tram, he plays well for 
a vocalist but not well enough, in thi 
case at least, for a trombone man. 
(National 9052). 


Art Lund 

LILI Still Get a Thrill 
Ii] Bluer Than Blue 

Lund’s recent performances are so 
uniformly excellent that it gets more 
and more difficult to find something to 
comment upon. Thrill gets rhythm 
treatment, and Blue is a pretty ballad. 
The Johnny Thompson band does its 
accompanying chore in tune with the 
| Lund style, and MGM pays particular 
attention to getting that big voice prop- 
erly recorded. (MGM 10295). 


Dennis Day 
iS Danny Boy 
J Phil the Fluter’s Ball 

Day is at his best with a lovely semi- 
classic like Danny, and he sings it feel- 
ingly but simply. Phil will leave all but 
lovers of the Irish jig stony cold. (Cap- 
itol 15247). 


Peggy Lee 
Ii fI’s a Good Day 
SS You Was Right, Baby 
Another recoupling of popular Capi- 
tol wax. Both the older Day and Baby 
of more recent vintage were penned by 
Peggy and Dave. (Capitol 15277). 
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Kate Smith 
IS White Christmas 
The Christmas Song 


Kate being something of an author- 
ity on Irving Berlin’s yuletide epic does 
it quite well for K. S. fans, but even 
they would have to acknowledge that 
Doris Day’s record with Les Brown 
makes this one seem cute and affected. 
(MGM 10096). 


Duke Henderson 

SIH. D. Blues 
I2S. H. Blues 

The Duke is one of our louder shout- 
ers, and both slow blues are at identi- 
cal tempos and might as well have been 
a continuation of each other. Lucky 
Thompson’s All-Stars accompany, and 
just the brief bits of Lucky’s tenor 
make a listen profitable. That guy is 
great. (Apollo 400). 


Martha Tilton 

SIP LPU Remember April 

ISI Like It Better All the Time 

It isn’t nearly often enough that Mar- 
tha gets a rich tune as a recording 
assignment, but in the case of April she 
shows her appreciation by registering a 
really slick, sensitive performance. 

Her phrasing is unaffected but with 
delightful change of pace. Gordon Jen- 
kins alternates his score between beguine 
and four-four and single-fingers it in 
between vocals. Time is an unimpres- 
sive tune done up better than it de- 
serves by Miss Tilton. (Capitol 15250). 


Joe Turner 
II Morning Glory 
SI Low Down Dog 
This column finds the virile blues 
shouting of Joe Turner more than satis- 
fying. Glory is an Ellington tune with 





the chord structure of Basin Street, plus 
a bridge, and Joe does it well as do 
both his piano and tenor who get a half 
chorus each between vocals. Dog, with 
its romp beat, is a shade less entertain- 
ing but still worth the price. (Alad- 
din 3013). 


Frank Sinatra 
J Autumn in New York 
SISA Moonlight Night 
Autumn has all the prerequisites for 
a tasty side—a fine tune, good Stor- 
dahl score, and Sinatra. But it appar- 
ently is a product of one of those last- 
minute sessions before the ban, for it is 
saddled with a Sinatra at his worst. 
His tone is weak, he has a terrible 
reluctance to hold out his notes, and 
his phrasing is halting and uncertain. 
Night, on the other hand, must have 
been from an earlier date, for it’s al- 
most up to par for the Voice. (Colum- 
bia 38316). 


Jesse Price 

iS What's Happening? 
I J Mistreated 

Jesse’s blues band, which is likely to 
include almost anyone in and out of 
the Capitol stables, evidently changed 
between sessions because Happening 
spots an Eddie Miller and a nonbop 
trumpetman (possibly Bobby Sher- 
wood) on the solos, but the other side 
is definitely boppish. Both are blues 
well-enough performed by the enter- 
taining J. P. of K. C. who should know 
about the blues. (Capitol 15245). 


Johnny Desmond 
II 2 Before Long 
Tara Talara Tala 
Johnny frequently goes in for a min- 
imum of fuss and feathers in his back- 
ings, and these two are of that nature 
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Baritone * Euphonium 


Harry Glantz is Solo Trumpeter 
with the NBC Symphony Orchestra 
under Maestro Arturo Toscanini 
...He is not a “former professional. 
He is universally recognized as the out- 
standing artist of the trumpet world. 
He is today the busiest trumpeter in 
symphony work. He knows mouthpieces! 
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100 Stations Buy 
Robbins Disc Show 


New York—A few more golden eggs 
are being laid in Freddie Robbins’ nest 
with the sale of his transcribed disc 
jockey stint to upwards_of 100 stations 
around the country. 

Show, which features jazz platters and 
an interview with a guest movie or 
band biz star, sells for a full year, 








with only a rhythm section to suppest 
his full-bodied pipes. Long is a rather 
warm ballad, but Tara, which degea- 
erates into a mandolin-twanging second 
chorus, is a soupy tune, tremendously 
unappealing, (MGM 10287). 


Beryl Davis 
iS Just Once More 
i Down the Stairs and Out the 
Door : 

More is bouncy and trite, and Dows 
is just as bouncy but more original 
Miss Davis, however, is inspired ade- 
quately by the showy Toots Camarata 
ensemble and turns in a sincere, assured 
performance on both. 

Victor is not always on the ball when 
it comes to picking material, but it must 
be admitted that it usually gives its 
performers every technical advan 
Recording: excellent. ( Victor 20-3036). 


CONCERT 


Hal Herzon Septet 
Morton Gould’s Musical 
Fantasies 


The Prima Donna 
Crinoline and Lace 
Continental Serenade 
Colonial Portrait 
Robot 
Pirouette 

Album rating—! 

These compositions originally were 
written by Gould as piano fantasies. 
Clarinetist-arranger Hal Herzon, who is 
a gifted musician, has arranged them 
for woodwinds, trumpet, trombone, and 
rhythm. 

The result, while not quite up to the 
rapturous claims of the album notes, is 
an interesting display of what Herzon 
accurately terms “modern chamber mu- 
sic’ and sounds for all the world like a 
combination of Raymond Scott and 
Henry Levine. 

The septet plays these light musical 
novelties accurately and enthusiastically, 
and the recording job is pom 
(MGM album 31). 


Macklin Marrow 
“Tschaikowsky” 
Romance in F 
Humoresque 
Autumn Song 
Waltz 
Barcarolle 
Album rating—J f 

A good representation of some of the 
simpler musical efforts of the much 
plagiarized Tschaikowsky is represented 
in this album, and the collection auto- 
matically would have made him one of 
ASCAP’s more well-to-do members had 
he lived today. 

Marrow, whose forte is musicomedy 
and light opera, has designed an album 
along just those lines, and his scores 
are pleasant and musical if unoriginal. 
(MGM album 32). 
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HOLLYWOOD TELE-SCOPE 


West Coast Sees First TV 
Show Produced InTheater 


By HAL HOLLY 








Hollywood—The first ‘television show to originate in a theater | iS 


is being produced on the stage of the Pantages theater here and is | 
released via KTLA on Tuesday evenings. The program, So This Is | 
Hollywood, is a kind of combination amateur hour, professional | 
tryout, and audience participation © —__——- 
sant. 

With launching of the program (un- 
der commercial sponsorship of a radio 
firm), two more musicians joined the 





scale production of 16 mm. sound | 
movies here get under way at once, | 


there'll really be some activity. 
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| Lina Limns Lightly For Lee TV | 





Em 


Hollywood—Former Xavier Cugat singer Lina Romay gives the tele- 
vision cameras a treat during her appearance on the Music Hall program 
on KTSL. Station is one of the Don Lee network. 


Ryan Ork Playing 
On Full-Time Basis 


New York—The Commodore hotel 


‘ has resumed full-time policy in the op- 


eration of its Century room, where 
Tommy Ryan’s orchestra is featured. 
Originally slated to work dinner 
hours only, Mondays through Thurs- 
days, dinner and supper sessions Fri- 
days and Saturdays, Ryan’s crew now 
works both sessions six nights a week. 


Society Pianist Strain 


Opens At Sazarac 


New York—Art Kapplow, former 
arranger for Basie and Pastor now man- 
ager of the Sazarac, has brought in 
Ralph Strain as supper hour attraction. 

Strain, a society pianist, recently com- 
pleted a summer run at Nantucket. 
Kapplow’s spot, patterned along New 
' Orleans styles, once featured Art Hodes. 








growing list of those who are catching 
paid assignments in the new entertain- 
ment medium. 

Music for So Tais Is Hollywood is 


TELEVISION NEWS 


MUSICIAN’S HEADQ 





supplied by the piano duo, Geri Galian 
and Nilo Menendez, long-time feature 
at the Bar of Music. 


Jam Session Planned 


What may be video’s first all-star jam 
session was planned for this show with 
the opening at the theater of the Danny 
Kaye picture, A Song Is Born. 

Atkins and Gilbert, the producing 
agency, figured on lining up as many 


Bodes More 


Video, ASCAP Hassel 


IN NEW YORK IS . 


BECAUSE — we're 


UARTERS 


LAE ENG | 


authorized agents for 





BMI Days 


Lae, ; Gel 
fn Vestas, ~Eorpuone sg) 





ef the musicians featured in the Kaye 
picture as could be located in this ter- 
ritory and turning them loose before 
the telecamera. 

Another jazz figure who broke into 
television here recently was Meade Lux 
Lewis, who was featured soloist with 
Harry Zimmerman’s Don Lee staff ork, 
which now has a half-hour spot over 
KTSL on Wednesdays, 8:30-9 p.m. 


Records for Ballet 


New York—History can repeat itself, at least in the music 
industry, and very well might if the tycoons of television broad- 
casting and the American Society of Composers, Authors, and 
Publishers (ASCAP) don’t see eye to eye before the end of the 


year. A parallel of the situation that © 





SLINGERLAND (wrt) Luows & Luowe 


Repair work by specialists 
PHIL SAPIENZA (Woodwinds) JACK WOLF (Percussion) 


existed in the broadcasting business 
|} some six years ago, when ASCAP 
| music could not be played on the 
| radio, might arise in video should 
present negotiations fail. 

It was the previous battle that 





How wide a following serious ballet 


dancing may develop in television is | 


something this writer won't predict. 

But one thing about this type of 
presentation is that there’s plenty of 
music available on phonograph records 
and not much, if anything, the AFM 
can do to prevent its use on television 
shows. 

KTSL’s recent presentation of the 
Romeo and Juliet ballet (with the 
Tschaikowsky music on records) was 
highly successful—for those who like 

et. 

Await Word on Telepix 

Hollywood music circles heard ru- 
mors as this deadline approached that, 
along with the AFM agreeing to lift 
the recording ban, the ban on recording 
music for telemovies likewise would be 


ed. 
If all the firms and individuals who 
have been promising to launch large- 





| Fluff 'N Stuff | 





icago—Don’t know what Con- 
nie Russell’s trying to prove with 


that frou-frou, or aren’t you con- | 


cerned with the gal’s clothes. . . . 
Connie sings on the Caesar Petrillo 


show over this town’s CBS outlei, | 


WBBM. 


corporated (BMI) as an opposing force 
| to ASCAP. 
$l-a-Year Basis 
| ASCAP has been going along with 
| TV on a temporary $1-a-year basis for 
| permission to use the society’s music. 
| As television has grown, so has the 
| concern of the society, and the time 
| has arrived for its execs to put into 
| force a standard set of scales, such as 
| exists with radio, theaters, ballrooms, 
etc. 

Though the situation may have been 
remedied as you read this, at press time 
ASCAP was seeking endorsement by 80 
| per cent of its writer and publisher 
| membership to offer the industry rates 
| applicable through December 31, 1950. 
| It is understood the ASCAP proposal 
would cover the use of its music by 
| instrumentalists, by vocal groups of 
fewer than six persons, or a noncos- 
}tumed chorus the singing of which 
| would not be accompanied by dialogue, 
dancing, or scenery. TV use of musical 
comedy or operatic scores, originally 
| used on stage or screen, would be lim- 
| ited to two numbers from the same 
| show on one broadcast. 
| For waivers on the above formula, 
| a separate license would have to 
secured from ASCAP at special rates. 

Copyright Restrictions? 

| In addition to this, it is pointed out, 
| that the copyright owners also might 


brought into being Broadcast Music In- | 





| restrict use of numbers from television. | 

In the meantime, BMI has given the | 
| go-ahead to TV, giving video rights for 
the fuii contract periods of more than 
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ten years on the same basis as AM or 
| FM radio. 
BMI has done this on the grounds 
| that music is heard, not seen and that | 
| the use of scenery, costumes, or dia- 
| logue does not change the performance 
| of a song. 

ASCAP, it is believed, has in mind | 
the many musical comedies and oper- | 
ettas in its catalogue, a library estab- 
lished before the existence of BMI, in 
asking special performance considera- 
tions 

BMI’s argument that playing music 
is an audible, not a visual right, very 
well can have considerable bearing on | 
the decision of the video broadcasting 
| Stations when it comes to signing on | 
| the ASCAP dotted line. 
No Kinescope Mention 
| No mention was made in the pro- 
| posed agreement about kinescope trans- | 
| criptions, the video parallel of radio | 
| transcriptions, but seen as well as heard. 
| Inasmuch as they are made at the time | 
of actual telecast, BMI has made no | 
| stipulation as to additional rates and, 
| in all probability, ASCAP has no such | 
intentions. 

But, if television broadcasters balk 
|on signing up on the new ASCAP 
| deal, whether it is submitted as is or | 
with changes that 80 per cent of its 
| members may insist upon, there might 
| be a dearth of ASCAP music on video. 
| Then, hail, all ye, the triumphant re- 
|turn of Jeanie with the Light Brown 
Hair! —ijeg 
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Where The Bands Are Playing 


EXPLANATION OF SYMBOLS: b—ballroom; 
t—restaurant; t—theater; cc—country club; 
York a 'Hwd.—Hollyw ood; L.A. 
} weg’ A 45 

a 


le, 48 West 48th St., NYC; GA 


McConkey’ Music Corp., 1619 "Broadway, NYC; 
7W 


—Los Angeles; 
Fifth Ave., YNYC: FB—Frederick Bros. Corp., 75 E. Wacker Dr., 
C—General Artists Corp., RKO Bidg., NY! 





h—hotel; nc—night club; cl—cocktail lounge; 
rh—roadhouse; pc—private club; NYC—New 
ABC—Associated Booking Corp. (Joe 
Chica 0; MG— 
McC— 
MCA—Music Corp. of America, "745 Fifth Ave., 


MA—William Morris Agency, RKO Bidg., NYC; UA—Universal Attractions, 347 Madi- 


i Ave., 


Abbey, Ray (Bowl) nw b 
Adrian, Mel (Club Massillon) Canton, O., 


Barclay (Peabody) Memphis, Out 


B 
Barnet, Charlie (Dance Carnival) NYC, 
In 11/19, b 


Basie, Count (On Tour) WMA 

Beckner, Danny : sama Moon) Wichita, 
Kans, Out 11/28, 

Benedict, Gardner (On Tour) GAC 

Beneke, Tex (Fair Park) Dallas, 12/4-12 

Bishop, Billy (Carnival) Minneapolis, Out 


11/24, nc; (Muehlebach) Kansas City, 
12/1-21,h 
Bolton, Vaughn (N.C.O.) Fort Riley, 


Kans., Out 12/31 
Bothie, Russ (Lions-Milford) Gateees, b 
Brandwynne, Nat (Capitol) NYC. 
“an as Jay (Showboat) scans, Out 
24, ne 
Busse, Henry (On Tour) WMA 
Byrne, Bobby (On tows) WMA 
Grfowes, Cab (Palomar) Vancouver, 
C.; (Tiajuana) Cleveland, 12/10-19, 
ne: (Town Casino) Buffalo, 12/20-26, 


Carle, Frankie (Strand) NYC, In 11/19, t 
Clancy, Lou (Plaza Terrace) Montgomery, 


a., nce 
Castine, Soe, (achicinad Kansas City, 


Out 11/3) 
Clarke, Buddy (Mount Royale) Mon- 
treal, h 
Clinton, Larry (Rajah) Reading, Pa., 
11/26-29, t 
Coleman, Emil (Beverly) New Orleans, 


Out 12/8, ce 
Comfort, Earl (Ritz-Carlton) NYC, h 
Correa, Eric (Capital City Club) Atlanta, 


a., nC 

Courtney, Del (Edgewater Beach) Chi- 
cago, In 11/19, h 

Cotter, Tommy (Hi-Hat) Lowell, Mass., nc 

Crawford, Harvey (Melody Mill) Chicago, 
Out 12/2, b 

Cugat, Xavier (MGM Studios) Hollywood 

— Hal (Carlton Club) Ambridge, 
'a., NC 


Do 
Dacey, Sherrell (On Tour) MCA 
Davis, Eddie (Larue) NYC, ne 
De Carl, George (Sky Club) Chicago, ne 
Delmar, Jerry (Hour Glass) Newark, 


ne 
Denison, Lou (Auditorium) Stratford, ™, 
De Vito, Buddy (Martinique) Chicago 


Dildine,’ Dick. (Texas) Ft. Worth, Out 
ive h; (Thunderbird) Las Vegas, In 


Dorsey, Jimmy (Vogue Terrace) McKees- 


port, Pa., 11/22-28 
Dorsey, Tommy (Pennsylvania) NYC, h 
—— Charles (Westwood) Little Rock, 
rk., ne 
Duchin, Eddy (Waldorf-Astoria) NYC, h 
Dunham, Sonny (Plantation) Houston, 
Tex., Out 11/18, ne 
Dunn, Michael (Commodore Perry) To- 


ledo, O., Out 12/5, ; 
Les (On Tour 


Elgart, ) WMA 

Ellington, Duke (Click) Philadelphia, 
11/22-28, ne 

Ellyn, _— (Paramount Club) Cen- 
tralia, Ill, 

Ennio’s’ (Asshosendon) NYC, h 


Featherstone, 7 a (Melody Mill) Chi- 
cago, In 12/15, b 

Ferguson, Danny re - Youree) 
Shreveport, La., 1/1, 

Fields, Shep (Capitol) Out’ 12/2, t 

a0 Herbie (Astoria) Baltimore, Out 

ne 

Fina, Jack (Casa Loma) St. Louis, 11/19- 
12/2, b; (Weshedy) ce In 12/6,h 

Fikes, Dick (On Tour 

(Netherland Plaza) 


Fomeen, Basil Cin- 
cinnati, h 

_., Chuck (Roosevelt) New Orleans, 
ut 

Fulton, Jack k (Chicago) Chicago, t 


NYC; oe Marshall Agency, 6671 Sunset Bivd., Hwd. 





er 


G 

Garber, Jan (Biltmore) Los Angeles, h 

Gillespie, Dizzy (On Tour) MG 

Gomez, Albert (huatonian Franklin) Phil- 
adelphia, h 

Gonzmart, Cesar (Park Plaza) St. Louis, h 

Gray, Chauncey (El Morocco) NYC, ne 

Gregg, Wayne (Muehlebach) Kansas City, 
Out 11/30, ; (Bill Green’s Casino) 
Pittsburgh, 12/3-23, ne 


H 

Hampton, Lionel (On Tour) ABC 

Harold, Lou (Bal Tabarin) NYC, 

“ae osttin < Se Henderson, 

Out 11/25, 

mestin, Ken (Heldelberg) Jackson, Miss., bh 

Harrison, Cass (Larry Ford's club) Tam- 
pa, Fla., In 11/20, ne 

Cy Erskine (Paradise) Detroit, Out 
11/18 

Hayes, Carlton (El Rancho) Las Vegas, h 

Hayes, Sherman (Blackhawk) Chicago, 
11/17-1/3, r 

Haynes, Eric (Colgate r* ; pcre Jersey 
City, N. J., Out 6/27/49, 

Henderson, Skitch thon bed Chicago, h 

Herman, Woody (Royal Roost) NYC, Out 
11/24, ne; (The Holiday) Hollywood, 
In 12/7, ne 

Himber, Richard (Biltmore) NYC, h 

Hisey, Buddy (On Tour) GAC 

Holmes, Alan (Astor) NYC, 

Howard, Eddy (Chase) St. 


Louis, Out 
12/2,h 
Hudson, Dean  ( Mentetinetd Cedar 
Grove, N. J., Out 11/18, 
Hummel, Bill (South of the "te Club) 
St. Francisville, Miss., Out 11/25, ne 


Hutton, Ina Ray (Last Frontier) Las 

Vegas, In 12/31, h 
J 

Jenne, Al (Dragon Grill) Corpus Christi, 
ex., ne 

James, Harry (Palladium) Hollywood, 
11/23-12/20, b 

Jones, Spike (Slapsy Maxie’s) Hollywood, 
Out 12/5, ne 

Jurgens, Dick (Claremont) Berkeley, 


Calif., Out 1/30, h 


Kent, Peter (New Yorker) NYC, h 
Kenton, Stan (On Tour) GAC 
Kerns, Jack (Green Triangle) Pocatello, 


ho, ne 
(Ansley) Atlanta, Ga., 


King, 7 
11/29-12/18, h 
King, Rickey (Red Fox) Lynn, Mass., ne 
Kirk, Andy (Club Congo) Los Angeles, 
Out 12/1, ne 
Knight, Norval San 
cisco, 


»h 
Krupa, Gene (On Tour) MCA 


(Palace) Fran- 


t 
Lande, Jules (Ambassador) NYC, h 
oe Bob (Teen Town) Rochester, N. Y., 


Lanning, Joby (Sunset Club) Mt. Vernon, 


O., Out 1/1, ne 
LaSalle, Dick (Fairmont) San Fran- 
cisco, h 
Lasater, Fon (El Morocco) Cairo, Ill, ne 
Lawrence, Elliot  -emenend New Or- 

leans, 12/15-1/15, 

a, Ted (Latin a NYC, Out 
a Guy (Roosevelt) NYC, Out 
Lombardo, Victor (Edgewater Beach) 

Chicago, Out 11/18, h 
Lagshenty, Al (Park Club) Hempstead, 


» In BO 
Long, Johnny (On Tour) GAC 
Lopez, Vincent (Taft) NYC, h 
AE 
Martin, Freddy (Ambassador) Los An- 
geles, h 
Martin, Jehnny (East Lake) Atlanta, Ga., 
Out 12/1, ce 
Masters, Frankie (Stevens) Chieago, h 
McCune, Bil (Astor) NYC, h 
McIntire, Lani (Lexington) NYC, h 
McIntyre, Hal (On Tour) 





WMA 
McKinley, Ray (New Yorker) NYC, h 








(Advertisement) 


Kentonite Switches to Vega 








New York—Stan Kenton listens to Laurindo Almeida and his new 
VEGA DUO-TRON GUITAR back-stage during a recent “Progressive 
Jazz” concert at Carnegie Hall. Born in Sao Paolo, Brazil, Almeida 
came to the United States in 1947 and has become a standout in 
Kenton’s progressive Afro-Cuban scorings. His superb technique may 
be heard on Kenton’s Capitol recording of “Lament.” Write today for 
a free copy of “The Duo-Tron for Selective Performance.” The Vega 
Co., 153 Columbus Ave., Boston 16, Mass. 








a ¥ Jimmy (Viking) Chicago, Fri. 


un., 

McVea, Ese (Swing Club) San Fran- 
cisco, 

Merman, _™ (Blackstone) Chicago, h 


— Bob (Statler) Washington, D. C., 
Out 11/18, h; (Statler) Boston, In 
11/20 

Monroe, Vaughn (Strand) NYC, Out 
11/18, t 

Monte, Mark (St. Moritz) NYC, h 

Montella, Johnny (Lake) Gary, Ind., h 

Morales, Esy (Ebony) NYC, ne 

Morales, Noro (China Doll) NYC, Out 
11/17, ne 

Moreno, Buddy (Ansley) Atlanta, Ga., 
Out 11/27, h 


Morgan, Russ (Biltmore) NYC, h 

—- Ray (St. Anthony) San Antonio, 
‘ex., 

Mullan, Bill 
Calif., ne 


(Velvedere) San Diego, 


N 
Noga Freddy (Oh Henry) Willow Springs, 


Nalli, Al (Statler) Detroit, h 
Niosi, Bert (Palaise Royale) 


Ont., b 
Noble, Leighton (Edgewater Beach) Chi- 
cago, 12/17-1/13, h 


Toronto, 


° 

Oliver, Eddie (Mark Hopkins) San Fran- 
cisco, Out 12/5, h 

Olsen, George (Claridge) Memphis, 11/19- 


12/15, 
Overend, Al (Skyline) Billings, Mont., ne 


Pablo, Don (Palm Beach) Detroit, r 
Pannell, Bill (Californian) Fresno, Calif., h 
Paxton, George (Capitol) NYC, 12/9-29,t 
Petti, Emile (Statler) Detroit, h 
Peterson, Charlie (New Yorker) NYC, h 


Phillips, Teddy (Trianon) Chicago, Out 
11/24, b 
Pierre, e (Lyons) Seattle, h 
rima, Louis (Dance Carnival) NYC, Out 
11/18, b 
Pruden, Hal (Flamingo) Las Vegas, h 


Reed, Tommy (Bill Green’s Casino) Pitts- 
burgh, Out 11/25, ne 

Reichman, Joe (Baker) Dallas, Tex., Out 
12/5, 

Reisman, Leo (Plaza) NYC, h 

Reseter, Eddie (Ivanhoe) Newark, N. J., b 

Rey, Alvino (Meadowbrook) Cedar Grove, 
N. J., 11/19-12/8, b 

Rich, Buddy (Apollo) NYC, Out 11/18, Bi, 


mbinson, Gene (Blue Room) Balbo 
Rogers, Eddie (Last Frontier) Las 
egas, 
Rotgert Ralph (Tavern - on - the - Green) 
N 
Ruhl, Warney (Jefferson) St. Louis, Out 
12/17, h; (Cleveland) Cleveland, 12/23. 
5/4, 
Russo, Bill (Via Lago) Chicago, Fri- 


days, 
Ryan, Tommy ee NYC, h 


Saccasas (Embassy) NYC, 
Sanders, Joe (Trocadero) ‘Henderson, Ky., 
11/26-12/8, ne 

ery _ (Oriental) Out 
12/ 

ouaien. Red (De Lisa) Chicago, ne 

Schenk, Frankie (On Tour) Brumitt Agcy. 

Scott, Raymond (CBS) NYC 

Cotti, William ¢hadauesien’ NYC, 

arg Chuck (Deshler-Wallick) lichens 


Out 11 h 
(Click) Philadelphia, ne 
NYC, h 


Chicago, 


1/27, 
Slack, Freddie 
Smith, Van (Pierre) 
Spivak, Charlie (On Tour) WMA 
Stokes, Hal (Mayflower) Houma, La., 
Stone, Eddie (Belmont-Plaza) NYC, 
Strong, aa, (Stevens) Chicago, h 
Stuart, Nick (Schroeder) Milwaukee, Out 


12/6, h 
Sullivan, John (Oasis) New Orleans, ne 


(It Club) El Cerrito, 


ne 


Tapes, Baal 
lif., 


George (Balinese Room) Galves- 
(Deshler-Wal- 


/9, h 
Chicago, Out 


Towne, 
ton, Tex., Out 12/9, ne; 
lick) Columbus, ©., 12/13-1 

Tucker, Orrin (Aragon) 
1 


Van, Garwood (St. Anthony) San An- 
tonio, Tex., h 

Vincent, Victor (Thunderbird) Las Vegas, 
Out 11/ 

Vitale, Mickey (Turn Hall) Mt, Vernon, 
N, Y., b 


w 
(Paramount) NYC, Out 
(Click) Philadelphia ,11/29- 


Waldman, Herman (Adolphus) Dallas, h 
Wall, Mickey (Brownsburg) Montreal, h 
Waner, Art (Leon & Eddie's) NYC, ne 
Buddy (Peacock Club) Jackson- 
ville, Fla., ne 
Warren, Bill (Continental) Kansas City, h 
Wasson, Hal (Riviera) Corpus Christi, ne 
Weems, oo {Assen} Ocean Park, Calif., 
Out 11/18 
Welk, Lawrence (Palladium) Los Ange'es, 
Out 11/21, b 
Wilde, Ran (Robert Driscoll) 
Christi, Out 12/26, h 
Williams, Griff (Palmer House) Chicago, h 
ew. Dick (Phillips) Hot Springs, 
rkK., rT 


xYz 
Yankovic, Frank (Village Barn) NYC, ne | 
Young, Miles (New Orleans Swing Club) 
San Francisco, ne 
York, Frank (Le Directoire) NYC, ne 
Zarnow, Ralph (KCBC) Des Moines, Ia. 


Wald, Jerry 


Corpus 





Mont., Out 1/15, ne 

Carter & Bowie (Cerutti’s) NYC, ne 

Castellanos, Al (Belmont Plaza) NYC, 

Christensen Trio, Chris (Beverly Hills) 
Newport, Ky., cc 

Cody-Deems (Crown Propellor) Chicago, 
ne 

Cola, Johnny (Sky-Vu) Dallas, Tex., ne 

Cole Trio, King (Rivoli) Toledo, O., 
11/18-21, t; (RKO) Columbus, 0O., 
11/22-24, t; (RKO) Cincinnati, 11/25- 
12/1, t; (Showboat) Milwaukee, 12/2-8, 
ne; (Oriental) Chicago, 12/9-22, t 

Corber, Gene (Don’s) Danville, Ill., r 

Core Trio, Doe (College Inn) Dayton, O., 


Jose (Bradley’s) NYC, r 
(Rio Cabana) Chicago, ne 
D 

Daffy-Dills (Frolics) Minneapolis, ne 

Daily, Pete (Eddie Spivak’s) Hollywood, 
ne 

Dameron, Tadd (Royal Roost), NYC, ne 

Dante Trio (Club 86) Geneva, N. Y., ne 

Davis, Johnny Scat (Dome) Minneapolis, 
ne 


ne 
Cortez, 
Curbelo, Jose 


Davis, Tiny (Blue Heaven) Chicago, 
Out 12/3, el 

Debutones (Ring Club) Missoula, Mont., 
ne 

DeCarlo Trio, Jimmy (Club Granada) 
Miami, ne 

Decker Trio, Johnny (Hawaiian Palms) 
Linden, N. J., Out 11/21, ne 


Dell Trio (Piccadilly) NYC, h 
Delta Rhythm Boys (Blue Angel) NYC, 


ne 

0 5 John (Stroudsmoor) Stroudsburg, 
a., 

De Paris, Wilbur (Child’s) NYC, r 

Down Trio, Evelyn (Ringside) NYC, ne 

Duin Trio, oe (Continental) Kan- 


sas City, Mo., 


Durso, Michael , eae NYC, ne 
E 


Esposito, Nick (Stage Door) Milwaukee, 


ne 
Evans, Doc (Bee Hive) Chicago, ne 

F 
Mon- 


Yorker 


Filane’s Chordtones (Cavendish) 
treal, ne 


Fleming, Bill (Eddie’s New 


Lounge) Rock Island, IIL, el 

Foster, Len (Strata) Martin, Tenn., ne 

Four Coasters (Town House) Reno, Nev., 
ne 

| Jokers (Tally-Ho) Avalon, Catalina 
s., ne 

— Music Makers (Chelsea) Atlantic 
ity, 

Four Notes of Rhythm (Duffy’s) Nan- 
tasket Beach, Mass., nc 

at oe of Rhythm (Woody’s) Cleve- 

— Sharps (Bambu Hut) Ontario, Calif., 

weep Top Hatters (Park Central) NYC, J 

Four Tunes (Apollo) NYC, Out 11/18, t 
(Howard) Washington, D. C., 11/19-25, t 

Four _— (Frenchy’s) Okauchee, 
is., 

Wenn Quartet (Augie’s) Minneapolis, 

ne 


G 
—, Jerry (Elms) Excelsior Springs, 


Leon (Ralph’s) Chicago, cl 
Jack (Town House) Utica, 


Gray, Phil (Turnpike) ,Hempstead, L. L, 


Gonzales, 
Grant Trio, 


ne 
sar aa Trio, Duke (Music Box) Chicago, 
¢ 


Grover, Buddy (Jimmy’s Bar) 
Wilkes-Barre, Pa., a 


Glass 


Harding, Buster (Ebony) NYC, ne 

Harold, Lou (Bal Tabarin) NYC, ne 

Harrison, Cass (Wardman Park) Wash- 
ington, D. 

Hasselgard, Stan (Hickory House) NYC,h 

Herron, Joel (Plaza) NYC, 

Herth, Milt i= Syracuse, N. Y.,h 

Hunt, Pee Wee (Deshler-Wallick) Colum- 

bus, O., 11/29- 12/12, h 


L 
Ingle, Red (Zamboanga) L. A., 
Ink Spots (Chicago), Out 11/18, “ 


J 
Jack and the Beanstalks (Park Plaza) St. 
uis, 
Jackson, Clarence (Glass Hat) Boston, ne 
Jacquet, [Illinois (Apollo) NYC, ut 
11/25,t 
Jordan, Louis (On Tour) GAC 


Kyle a Billy (Anne’s Red Wagon) 
N c 


t 
i - (Cozy Corner) Staten Island, 


Me 
Malkin, Norm and the Melo-Men (Club 
House) Los Angeles, ne 
Martin, Dave (Cafe Society) NYC, ne 
Meci, Chic (Latin Casino) Philadelphia, 


Melodairs (Marina) Miami, 
iller Quintet, Sonny (Traymore) Atlan- 


tie City, h 
Mills Bros, (Fairmont) San Francisco, 
Out 11/22, h 


ina Rascals (Roxy) NYC, 11/24- 

12/7,t 

Moller, Arnie (Flame) Vancouver, B. C., 
ne 

Mooney, Joe (Tailspin) Chicago, cl 

Moore Trio, Larry (San Juan) Miemi, r 

Moore’s Three Blazers (On Tour) WMA 

Mueller, Dutch (Spaw) Nokomis, IIl., ne 





Combos 














A 
Abbey Trio, Leon (Harry's Show Lounge) 
Chicago, cl 
Aristocrats, The 
Out 1/1, cl 
Armstrong, Louis 
11/18, t; (Apollo) 4 
(Blue Note) Chicago, 12/6-1/10, ne 
Arturos, Arturo (Crest) NYC, ne 
Arvelo, Pepito (St. Regis) NYC, h 
August, Jan (Warwick) NYC, h 


Bal-Blue Three (Union House) 
Wash. 
Borr, Mischa 


Boyd, Don (Holiday Inn) 
ne 


(Danny's) Cincinnati, 


(Royal) Baltimore, Out 
NYC, 11/19-25, t; 


Tacoma, 


(Waldorf-Astoria) NYC, h 
Flushing, L. L, 


Brenner Trio, Flip (Casa Madrid) Hyan- 
nis, Mass., ne 

Broome, Drex aie Spruce) Colorado 
Springs, Colo 

Brown, Hillard. * (club Suez) Chicago, ne 

Burns, Larry a Gardens) Croton-on- 
udson, 

i — | ay (Royal Room) Holly- 


‘ood, 
Butterfield, Billy aw “y Yorker), NYC, h 


Calvert Trio, Oscar (Coq Rouge) NYC, ne 
Carroll, 


| Musso, Vido (El Gaucho) 


Bob (Crossroads Inn) Miles City, | 


Mus-I-Cats (Club 11) Waukegan, IIL, ne 
Salt Lake City, 


ne 
N 
Napoleon Trio, Teddy (Hickory Log) 
NYC, ne 
Neyer, Gene (Windmill) Natchez, Miss., 
ne 
Nichols, Red (Hangover) Los Angeles, ne 


Noteables (Rocket Club) 
° 
pte & Evans Duo (Woodruff) Joliet, 


Orioles, The (Paradise) Detroit, 11/19-25, t 
Otis, Hal (Towne Room) Milwaukee, ne 


Chicago, el 


P 
Panchito (Versailles) NYC, ne 
Pardue, Clinton (Village Barn) 
a., ne 
Paris, Norman (Ruban Bleu) NYC. ne 
Pecora, Santo (Treagle’s Dreamland) New 
Orleans, ne 
Plaza Quintet (81 Club) 


Augusta, 


Austin, Tex., ne 


& 
Ray x fon Johnny (Dugout) Oak Tree, 
aie Charles (Pierre) NY 


Cc, h 
Red Caps (Larry Potter’s Supper Club) 


Hollywood, r 
| Rhodes Trio, Benny (Becker's) Green Bay, 
Wis., ne 


| Rirythin Rogues (Town Casino) Buffalo, 
ne 


Gillespie Begins 


Southern One-Niters 


New York— Dizzy Gillespie pulled 
stakes following a four-week local stay 
at the Royal Roost and the Apollo and 
began a southern tour of one-niters. 

Playing Columbia, S. C., tonight (17), 
he'll follow this with New Bern, N. C., 
tomorrow; Henderson, N. C., Novem- 
ber 19; Charleston, W. Va., 20; Ron- 
ceverte, W. Va., 21; Raleigh, N. C., 22; 
Danville, Va., 23; Timmonsville, S. C., 
24; Greensboro, N. C., 25; Roanoke, 
Va., 26; Atlanta, 29; New Orleans, De- 
cember 1; Jackson, Miss., 2, and Mem- 
phis, 3 through 6. 








Roble, Chet 
el 


Virginia 


(Mickey’s Lounge) Chicago, 
Rocco 7 (Cavalier) 


Buddy 
Beach, h 
— Lena (Broadway Hofbrau) NYC, 


Rogers Trio, Don (Mermaid) Los Angeles, 


¢ 
Rose, Hillary (Diamond Mirror) Law- 
rence, Mass., nc 

Roth Trio, Don (Continental) Kansas 


City, Mo., h 


s 
Savage Quartet, Johnny (Barbizon Club) 
San Francisco, ne 


— Trio, Jerry (Central) Alden, 
Shaw, Milt (St, Regis) NYC, h 
Silhouettes (Flamingo) Las Vegas, h 

Smooties (Park Central) NYC, h 

Three ae Buddies (Sky Club) Chi- 
cago, n 

Three Cats & A Kitten (Unique) Mil- 
waukee, cl 


Three Men of Note (Mayfair) Yatesville, 


Pa., ne 

Three Strings (Dome) Chicago, cl 

Three Suns (Lookout House) Covington, 
Ky., Out 12/5 

Townsmen, (Edward's) 
Chicago, cl 

Townsmen Trio (Park) Missoula, Mont., h 


Fielding’s 


Tunemixers (Theater Club) Oakland, 
Calif., ne 
Turney, Morris (Bluebird) Youngstown, 
O., ne 

Vv 
Vera, Joe (Radisson) Minneapolis, h 
Ventura, Charlie (Blue Note) Chicago, 
Out 12/5, ne 


We Three Trio (Wisconsin) Milwaukee, hb 

Wiggins, Eddie (Riviera) > gl el 
Wilson, Dick (Coq Rouge) NYC, 

Wiley Trio, Larry (Continental) 


City, h 
Wood Trio, Mary (Candlelight) Joliet, Ill., 
ne 


_—— 


XYZ 
Young, Lester (Cafe Tijuana) Cleveland, 
Out 11/17, ve 


(Royal Roost) NYC, 
11/25-12/8, 
Zarin, Michael * (Waldorf-Astoria) NYC, b 





Singles 




















Ammons, Albert (Bee Hive) Chicago, ne 

Bailey, Pearl gl Rm Washington, 
D. C., 11/26-12/9, 

Barnes, Mae (Little "Casino) NYC, nec 

Boyd, Carroll (Encore) NYC, ne 

Carless, Dorothy (Cafe James) NYC, ne 

Carpenter, Thelma (Ruban Bleu) NYC, 


Barbara (Lenox) NYC, 

Churchill, Savannah ewer Washing- 
ton, D. C., 11/19-25, 

Coca, Imogene (Blue ‘angel) NYC, ne 

Cook, Harold (Drake) NYC, Sundays, h 

Craig, Tony (Spivy’s Roof) NYC, ne 

Crosley, Les (Drake) NYC, h 

Daniels, Jimmy (Little Casino) NYC, ne 

Davis, Charlie (Doll House) Hollywood, 


Michael (Bar of Music) Holly- 


wood, ne 
Drake, Blue De- 
troit, ne 
Drew, Charley 
Duncan, Hank 
Eckstine, Billy 
12/6, 
Gant, 
ne 
Gershwin, Judy (Warwick) NYC, 
Griffin, Ken (Town Casino) 


11/22-28, ne 
aaa Johnny (Three Deuces) NYC 


ne 
Carroll, 


ne 
Douglas, 
Chop House) 
(Tagt) NYC, h 
(Nick’s) NYC, ne 
(Blue Note) Chicago, Out 


Ky., 


(London 


.ne 
Cecil (Manhattan) Newport, 


h 
Buffalo, 


on Harry (Armando’s) NYC, ne 
Harrington, Pat (Cafe James) NYC, ne 
Hennings, Bob (Cafe James) NYC, ne 
Hill, Chippie (Jimmy Ryan’s) NYC, ne 
Howard, Bart (Tony Soma’s) NYC, ne 
Horne, Lena (Copacabana) NYC, ne 
Jackson, Cliff (Cafe Society) NYC, ne 
Jeffries, Herb (Three Deuces) NYC, Out 
11/24, ne 
Laine, Frankie (Paramount) NYC, 11/23, 
t; (Click) Philadelphia, 11/29-12/7, ne 
Leslie, Joan (Bradley's) 
Luteher, Ne'lie (Cafe Society) 
Miller, Olivette (Sherman) Chicago, h 
Miller, Eddie (Hour Glass) Newark, no 
Mercer, Mabel (Tony Soma’s) NYC, n 
O'Day, — (Rag Doll) Chicago, Out 
11/22 
Pi Bibi (Vanguard) NYC, ne 
Paterno, Beverly (Coq Rouge) NYC, ne 
Pearce, Johnny (Henry Hudson) ‘ef te h 
Read, Kemp (Lindsey) Lincoln, R. L, 
Remaley, Sally oer tlle Hobart, ue. 
Out 12/1, ne 
Rickson, George (Gamecock) NYC, ne 
Robbins, June (Pierre) NYC, h 
Ross, Dorothy (Bagatelle) NYC, ne 
Ross, Stuart (Blue Angel) NYC, ne 
Russell, Andy (On Tour) WMA 
Ryall, George (Barbizon Plaza) NYC, h 
Sawyer, Connie (Ruban Bleu) NYC, ne 
Shearing, George (Three Deuces) NYC, ne 
Short, Martha (Le Perroquet) NYC, ne 
Sullivan, Maxine (Penthouse) NYC, ne 
Sutton, Ralph (Condon’s) NYC, ne 
Tait, Norene (Litt'e Casino) NYC, ne 


Thaler, Jacques (Armando’s) NYC, ne 

Thompson, Johnny (Penthouse) NYC, ne 

Torme, Mel (Showboat) Milwaukee, Out 
11/24, ne; (Chase) St. Louis, 11/26- 
12/2,h 

vo Sarah (Apollo) NYC, Out 
11/25, 


Walter, by (Drake) NYC, h 

Walzer, Oscar (Penthouse) NYC, ne 
Williams, Clarence (Vanguard) NYC, ne 
Wilson, Garland (Little Casino) NYC, ne 
Wynn, Nan (St. Regis) YC, h 
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Herd In Fold, Filmland 
Spot Seeking Mooney 


Mooney quartet will open the new Hollywood Empire room when | 
spot unshutters December 7, marking the first midfilmville nitery 
to open with a full top-name band policy. Located a half block | 
north of Sunset on Vine street, the 2— ff 
Empire formerly was known as Tom | cased the big boys but not as a steady 
Breneman's. | diet. Ciro’s out on the strip has fea- 


Herman's personal manager Carlos tured Ellington and Xavier Cugat, but 


Gastel set the Herd for four = | between times, acts predominated. The 
the spot in a deal —_ be am ‘€Y | Empire will be conducted as a night 
Gene Norman, who is handling all in-| (1.1 similar in fashion to the Royal | 
coming talent. | Roost, New York, and the Blue Note, 
Only Top Names Chicago 

Norman said he was huddling with 
Mooney’s handlers in an effort to bring | 
the combo to the coast for the first | ..4 an admission will be charged. Cokes | 
time. Norman said vo P cin and ice cream will be offered as well | 
would be ay “4 —— anon oe as hard liquor, but no pressure will be | 
were in t oe Gillespie, and | Put, 0m patrons once they've paid the 
Duke Ellington, Dizzy — | initial price to get in. The club will 
Verh - ge name bands with no | y semen tna 4 ee ae ay 

s y r than in the 

acts as pstablished by poe for = _—, a —— 
Empire is a first in that previously : ; 
a ballrooms such as the Palladium, A national promotional stunt for 
Meadowbrook, and Avadon housed big | Herman's stay at the Empire is being 
—s within the act | launched by flack Gene Howard. 
S | College newspapers and disc jockeys 


Aims at Young Set 
Spot wi!l aim at the younger trade, 


ARRANGERS CORNER 


By SY OLIVER and DICK JACOBS 


New York—lIt seems that with the advent of progressive jazz, 
a lot of musicians and arrangers have been troubled with the 
problem of writing dissonances. Here are a few tips on the sub- 
ject. First of all, let us say that an interval of a major second | 
cannot be considered a aeet minor second. The question is, to write 
any more. It has been used So fre-| it or not to write it. We say go ahead | 
quently that its sound is just about and write it at all times. It can be used 
as acceptable as that of a major} a; an effect (Example 2) or to fill out 























third. the fifth part in a voicing as illustrated 
So, let’s start with the interval of a! in Example 1. 
Ex.1 Ex. 2 Ex. 3 
TRPT. SAX. 
\ | ZCLAR. 1 Asax. 
t Z 
— Ta 
D Dge 
NT TENOR NTSAK. 
TRB. SAX. 


We would like to add this note 
though—any dissonance can be made to 
sound less harsh by using different 
color instruments. 

For instance, Example 2 will sound 
less harsh than Example 3 because of 
the different color of the instruments. 
We will continue the discussion of 
dissonance next issue. Here are some 
questions and answers: 

F. G. of Aberdeen, Wash., wants to 
know if it is necessary to list altera- 
tions in the guitar part. For example, 
if the basic chord is a C7 and the 
melody note is a Db, should you worry 
about the Db in the guitar and piano 
part? Positively yes. The chord should 
be listed C7(b9). 

D. G. of Providence, R. I, has a 
band consisting of one trumpet and 


ARRANGERS 
Composing for Radio, Stage, Movies - Complete - $1 


For private, class or correspondence instructions write, wire or phone 


MAURY DEUTSCH 


153 W. 57th St., N. Y. C. (opposite Carnegie Hall) Circie 6-5568 


three saxes and would like to know 
whether it is better to use close or open 
harmony in writing for that group. 
In writing for any small group, we 
believe the following holds good — if 
you want a good, tight sound which 
you would use on jazz tunes, use close 
harmony. If you want a big, deep| 
sound which you would use on ballads, | 
write in open harmony. | 
Our parting thought: The change | 
from unison to harmony provides one 
of the most effective means of obtain- | 
ing variety and contrast in an arrange- 
ment. | 
Don’t forget the stamped, self-ad- 
dressed envelope if you want a personal 
reply. . . . Sy Oliver and Dick Jacobs, | 
1619 Broadway, New York City, 19. 




















Become a MUSIC LEADER 
Earn Good Money 


A mastery of our HOME STUDY 
COURSE—in the field of your 
choice—will put you in position 
to obtain the outstanding posi- 
tions in orchestras, bands, 
schools, churches, on radio pro- 
grams—wherever music is used 
at incomes that attract. Step into 
the place of leadership. 

Check and mail coupon below 
ARE USED BY TODAY'S MUSIC for descriptive catalog and sam- 
LEADERS. ple lesson. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-68, 28 E. Jackson Bivd., Chicago 4, Illinois 


Have You 


elatieh iste 


Harmony? 


HARMONY AND OTHER AD- 
VANCED MUSICAL TECHNIQUES 





(J Piano, Teacher’s Normal Course [ Choral Conducting D Voice 

(J Piano, Student’s Course (0 Dance Band Arranging (J Guitar 
Public School Mus.—Beginner’s [) History & Analysis of Music () Mandolin 
Public School Mus.—Supervisor’s ([ Cornet-Trumpet [] Harmony [J Violin 

(J Advanced Composition L! Professional Cornet-Trumpet [j Clarinet 


() Ear Training & Sight Singing (J Double Counterpoint 


(0 Saxophone 














Armstrong Date 
Set In Vancouver 


B. C.—Cab Calloway 
combo came to the Palomar supper club 
; where the Mills 
Hollywood—Woody Herman for sure and possibly the Joe) Brothers proved popular with their 
0 recent four-week run. Frances Lang- 
ford just completed a run at the Cave 


Vancouver, 


on November 15, 


supper club. 


Louis Armstrong’s All-Stars definitely 
set here for January 26, with tentative 
dates by Tommy Dorsey and Jazz at 


the Philharmonic reported. 


Arnie Moller combo now back at the 
Flame nitery. No signs of Kay Starr 
at the Palomar, with the date canceled 


presumably. 


—Marke Paise 





Teacher of America's Finest Drummers 





SCHOOL OF PERCUSSION 
“The Cradle of Celebrated Drummers" 
Kimball Hall * Wabash at Jackson ¢ Chicago, Il ¢ HA 7-4207 


Modern methods of instruction for school, symphony and 
concert band playing on all percussion instruments. Tym- 
pani, vibraharp, marimba, xylophone, bell and chimes. 
Modern harmony, arranging, ear training, improvising and 
all branches of theory. 

Modern dance drumming, Latin American drumming, bon- 
goes, etc. 





Only Percussion (Drum) School approved for 





across the country are being contacted 
to offer their listeners and readers a 
three-day trip to Hollywood as guest | 
of Herman to the person writing the | 
25-word letter extolling the vir- 
tues of the Herman band. Winner will | 


best 


trek west over New Year's eve. 
Simiiar Deal on Martin 


Howard has a similar deal working | 
for Freddy Martin, who will entertain | 


his winner at the Cocoanut Grove. 


Despite the Empire’s jump into the | 
nitery field, the club will continue its | 
| daytime Breakfast in Hollywood broad- 


casts. 


—rTron 


acceptance of Veterans under G. |. Bill of Rights 
Enroll Now for New Semester Beginning Jan. 29th, 1949 


I am interested and please send me information: 
| OC Private Lessons for school students [) Veterans Training under GI 
O Training for Teachers Bill of Rights 











| Name 
|} Address 











State ee 








ee 


BOBBY CHRISTIAN School of Percussion | 


Kimball Bidg., Suite 1413 Wabash Ave. & Jackson Blvd. 
Webster 9-2993 Chicago, Ill. 


Chicago's First Modern School of Percussion 








Courses in Ultra-Modern 
Composing and Arranging 





BOOK | 

Modern Harmony .................-00+-- $2.00 
Boo 

System of Progressions................ $3.00 
BOOK il! 

Advanced Harmony and 

Cc ith $3.00 

BOOK IV 

Basic Orchestration .................... $2.00 


Your dealer or direct from 


LYLE SPUD MURPHY 
Box 3031 
Hollywood 28, California 


DRUMS — TYMPANI — VIBRAPHONE-XYLOPHONE — MARIMBA 
COACHING: Radio, Theatre, Classical & South American Percussion, 
Harmony, Theory and Arranging 


Without obligation, please send me complete information on BOBBY CHRISTIAN 
SOLO STUDIES. 











eagunv Abier System TOLLIN & WELCH 
Authored. Indracter DRUM & MUSIC STUDIOS 


INSTRUCTION IN ARRANGING. VOICE, AND ALL MUSICAL 
INSTRUMENTS BY PROGRESSIVE NAME BAND MUSICIANS 





Musical Instruments Repairs Accessories 
1011 Chestnut St., Philadelphia, Pa. Phone Walnut 2-233) 
—L_—_—__—_——L—L—LCl—————_—_—————_—_—_ —— 
—__ —$—— _ - -_ ——_- $$ $$ 

















VOCALISTS 





ANTHONY 


ANTONE 


Strand Theatre 
Bldg. 
1585 Broadway & 
48th St. 
N. Y. C., Suite 304 


Ph. Columbus-9866 
INSTRUCTION 


GUITAR 

TENOR BANJO 
MANDOLIN 

Antone and Luisetti Studios 





Study Singing With America’s Leading 
Teacher of Voice 


RUSSELL BROOKS 


Teacher of 
Betty Bryan with Don McGrane 
Buddy DiVito, Columbia R ding ist 
Carmen Revelle — Chez Paree, Chicago 
Approved G. I. Training 
BROKELL STUDIOS, INC. 


22 E. Van Buren St. Entire 2nd Floor 
Webster 2855 Chicago 5 DB-8 


























Sightreading and Playing. 


after the first ten days. 


Covina, California 


Gentlemen: 


Memorizing, Sightreading and 
NAME 


IMPROVE YOUR PLAYING 
BY BROADWELL TECHNIQUE 


Learn how the Broadwell Principles of Mental-Muscular Coordination and the Keyboard Patterns 
Method to gain proper keyboard habits can greatly improve your Accuracy, Technique, Memorizing, 


REDUCE PRACTICE EFFORT—I0 TO | 


Your piano practice can be scientifically applied to eliminate Waste Effort and Time. Learn how one practice repetition 
can do the work of ten; how memorizing and sightreading are reduced to logical practice principles. The Broadwell 
System makes memorizing automatic. Makes sightreading a natural, rapid and necurate process, 


Value of the Broadwell Methods applied to your own playing is appreciated not only in the improved quality of play- 
ing, but also the speed with which improvements in technique, accuracy, sightreading and memorizing, ete., 
noticed. Improved master of skills such as trills, arpeggios, runs, octave passages, chord skips, is unmistakably evident 


ADOPTED BY FAMOUS TEACHER-PIANISTS 


The Broadwell Methods are used by famous Concert Pianists, Professional Pianists, reputable Teachers, Students and 
Organists the world-over. These methods may be applied by the student who has had 

instruction as well as by advanced students. The methods are as valuable to the player of popu ar music as to the 
classical pianist, The Broadwell Methods have been successfully used for over twenty years by thousands of pianists. 


BROADWELL PIANO TECHNIQUE 


Mail Coupon—No obligation for 
FREE BOOK—'"'TECHNIQUE’’ 


BROADWELL STUDIOS, Dept. 87-E 


Send me your FREE Book "Technique" showing how | may quickly improve my Technique, Accuracy, 


PIANISTS 


GAIN IMMEDIATE RESULTS 


me 


ad but 6 months of previous piano 


Playing. | understand there is no obligation. 





ADDRESS 





CITY 


STATE 
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_ Send DOWN BEAT For One Year To 


NAME - 
ADDRESS 
CITY 


NAME 


Send a gift card with my name on it to each of the persons listed 
ENTER MY OWN SUBSCRIPTION ALSO 

NAME 

ADDRESS 

CITY 
Remittance Enclosed Bill me 

} ONE YEAR SUBSCRIPTION 

2 ONE YEAR SUBSCRIPTIONS 

EACH ADDITIONAL ONE YEAR SUBSCRIPTION 





Postage ] 
Will be Paid Postage Stamp 


Necessary 
by If Mailed in the 


Down Beat United States 


BUSINESS REPLY ENVELOPE 


First Class Permit No. 15103 (Sec. 510 P. L. & R.) Chicago, iil 


DOWN BEAT 
203 N. Wabash Ave. 


Chicago 1, Illinois 








est R 
























> 
Stamp 
sary 

J in the 
States 
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’ GONN TENOR BUFFET CLARINET. P 


Chicago, November 17, 1948 


CLASSIFIED ADS---NEWS 





DOWN BEAT 


19 





Remittance Must Accompany Copy 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 
50c Extra for Box Service 


(Count Name, Address, City and State) 






Classified Deadline—i6 Days 
Prior to Date of Publication 

















CENSORSHIP 
All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers from the unworthy. 





FOR SALE = 

. Swan- 
son, 3951 Greenview, Chicago. Bucking- 
ham 1-9654. 


HUNDREDS OF MUSICAL INSTRUMENTS, 
rebuilt and new, including vibraphones, 
Zildjian Cymbals and accessories. 10 day 
trial. Free bargain list, MEYER’S, 454-R 
Michigan, Detroit 26, Michigan. 


STAINLESS STEEL DRUMSTICKS, 
$6.50, Bill Harriman, 1880 Pandora Ave- 
nue, L, A. 25, California. 


ORCHESTRA COATS (white) doublebreast, 
$4; Blue, $5; Maroon, $6. (Used) Tux- 
edo Trousers, cleaned, pressed, $6. Tux- 
edo Suits, doublebreast, $35-$30. Free 
Lists. WALLACE, 2416 N. Halsted, Chi- 
cago, 


MARTIN TRUMPET, case. Perfect condi- 
tion; used only one month. $110. Gene 
Lew, 53 Bayard St., NYC 13. 


AT LIBERTY 
BLOND, PHOTOGRAPHIC MODEL, vocalist, 
22, single, semi-name band experience. 
Lynn Burns, 9170 Manor, Detroit. 


TENOR MAN: 21, veteran, single, will trav- 
el. Contact Benny Noble, 25 W. Cherry 
Street, Palmyra, Penna: 


HELP WANTED 


MUSICIANS FOR TERRITORY BANDS. No 
drunks or characters. Guaranteed salar- 
ies. COLLINS BOOKING SERVICE, 
Grand Island, Nebraska. 


MELODY WRITER WANTED, versatile, for 
new acceptable lyrics. Strictly collabora- 
tion . Box A-555, Down Beat, Chi- 
cago 1, 


PHONOGRAPH RECORDS 

RECORDS, out of print, free list. Earl Wil- 
son, Jr., Fort Covington, N. Y. 

BLUE NOTE RECORDS—the finest in Hot 
azz. Blues, ay ws Piano, Guitar Solos. 
Dixieland-New Orleans, Swing and Be- 
bop combos. Books on jazz. waite for 


catalog! BLUE NOTE RECORDS Aes 
Lexington Ave., New York 21, N . 


FALKENER BROS. RECORDS, 383 Columbus 
Ave., Boston, Mass. 


THOSE RECORDS YOU WANT are listed in 
our Free Catalog. Send peers today. 
THE RECORD CENTER, 2217 















































E. Mis- 
__sissippi, Denver, , Colorado, aa 
____ ARRANGEMENTS 
PIANO-VOCAL arranged from melody, 


$6.00. ‘‘Approvals” offered. oe Lee, 
344 je ng Syracuse 5, N. 


SPECIALS, for 5, 6, or 7 brass, 5 saxes, 
rhythm. Send ‘for list. Schindell, 5518 

__Avenue M, Brooklyn, N. Y._ 

SPECIAL ARRANGEMENTS for dance bands 
and combos, C/O MUSIC ARRANGING 
SERVICE, Box 9, Trona, California. 

SPECIAL ARRANGEMENTS VOICED FOR: 
Alto, tenor, trumpet, rhythm; trombone, 
trumpet, tenor rhythm; four saxophones, 
trumpet, rhythm; eight brass, five saxo- 
phones. 334 Monroe Avenue, Rochester, 
New York. 

STYLED SPECIALS tenor and alto bands. 
1303 Midway, Windber, Pennsylvania. 
DIXIELAND ARRANGEMENTS—Four to eight 
men. 75¢ per arrangement, Zep Meiss- 
ner, 5015 Biloxi, North Hollywood, Cali- 

fornia. 

WRITE FOR FREE list of Specials. Charlie 
Price, Danville, Va. 

MUSIC PRINTED, arranged, autographed 
300 copies, complete $30.00. Recordings, 
vocal, orchestra—$10.00. Catalog (stamp). 
URAB DB, 245 West 34th Street, New 

or 


SMALL COMBOS, play pop tunes, voiced 
for tpt., alto, tenor, rhythm. 3 for $2.00. 
VENETIAN SERVICE, 8 E. Fayette 
__St., Uniontown, Pa. 


= MISCELLANEOUS 


SONGS PLUGGED. Conscientious service. 
Don Frankel, 1508 South Homan, Chi- 
_ cago 23. 

DANCE CONTRACT FORMS—100, $2. 
Cash or C.O.D. Musicians Protect ca 
selves. ESQUIRE PRESS, Mahopac, N.Y. 


annisT’s ¢ COPIES AVAILABLE— MODERN 
SIC PUBLICATIONS, 1837 Cuyler 
e-—~ Chicago. Send Stamps. 

SENSATIONAL SONG PARODIES by estab- 
lished writer. Different situations, orig- 
inal material, socko endings 1949 list on 
souuest. MANNY GO ORDON, 819 W. 

North Ave., Milwaukee 5, Wisconsin, — 

POPULAR PIANO and “BOP”—Learn to play 
SOONER by NEW direct method, VIC- 
TOR COOK’ STUDIOS—Room 409, Lyon 
& Healy Building, WEbster 9-2294, Chi- 

__cago. 

LEARN PIANO TUNING at home. — 
Karl. Bartenbach, 1001-B Wells, 
ette, Indiana. 

PARODIES! SONGS! Catalog Free. Klein- 
man, 1735-P No. Bronson, Hollywood 28, 
California. 

SPECIAL CATNOS— Bop Concerts, J. Rose, 
211 East 15th, NYC 


SPECIAL MUSICIANS’ XMAS CARDS—Each 
instrument illustrated on the cover, in- 
side fold a clever idea worked around the 
instrument. 12 cards for one dollar— 
cheaper in quantities. Send for illus- 
trated circular. Frank Rinciari, 166 For- 
est Road, Glen Rock, New Jersey, 
































Write: 
Lafay- 














1 Ib. ea. 





BETTER LATE 
THAN... ?! 


More than three years after the 
following want ad appeared in 
Down Beat on April 1, 1945, the 
advertiser received an inquiry from 
Martin J. Graber, Bronx, New 
York. 





HAVE MANY OLD AND RECENT swing, 

jazz, ragtime records. Some rare. Col- 
lect, trade, sell. Write me your wants 
and availabilities, Free list on request. 
Monty Mann, 4537 Lorraine, Dallas, 5, 
Tex. 





“Naturally I long since had dis- 
posed of the records I advertised,” 
writes Mr. Mann, who is vice-pres- 
ident of the Tracy-Locke Advertis- 
ing Agency in Dallas. “But I was 
amazed by the lo-o-o-ng pulling 
power of Beat want ads!” 


The cost is small... 
The results are great... 


Use Down Beat "Trigger 
Fast" Classified Ads 























DiPardo, Monica 
Hit In Oklahoma 


Alva, Okla—Tony DiPardo’s band 
scored a hit at the 30th annual home- 
coming of Northwestern State college 
here as he took the spotlight in three 
appearances, two of them on the stage 
‘n a show that starred singer Monica 
Lewis. 

DiPardo scored with his versions of 
Three Little Words and Sugar Blues. 
The DiPardo outfit closed in Houston 
before jumping into Alva for the one- 
day celebration. He appeared with his 
singer, Joy Conley, in the homecoming 
parade. 

The band backed three featured acts 
of the show billed as Hollywood Star- 
lights. In addition to Miss Lewis, who 
turned in her usual top performances, 
and comedian Roscoe Ates, ‘Uncle 
Willie,” 16-year-old Negro star out of 
Dallas mimicked Red Ingle’s records 
and turned in some dancing that 
rounded out the show. 

Following the Alva date, the DiPardo 
band headed for St. Louis after a 
week’s rest. 








something good, they ey tell 
exactly what it was or w 
liked it. But like it they di 
Haughton, who calls it “music” rath- 
er than use Kenton’s “progressive jazz” 
term, likes to think of his 18-piece 
band as playing music for musicians. 


get in on the progressive trend, too. 
No Bombastic Claims 
Notably, Haughton makes no bom- 
bastic claims of originality or radical 
departure from modern tonal patterns 
or instrumentation. 
He likes the work now being done 
by headline exponents of the “progres- 
sive” school—and got the idea for the 
concert when - realized that few, if 
any, Wichita folks had a chance to hear 
such modern music from a concert stage. 
His program featured largely Kenton 
arrangements, liberally sprinkled with 
Miller, Herman, and James’ more mod- 
ern arrangements. 
Set up with four rhythm, six reed, 
and eight brass, the standout feature of 
the band is a well-disciplined brass sec- 
tion. Here trumpeter Dan Overholt does 
a terrific job of reaching for—and hit- 
ting—those high ones. 


Good Trumpet Tone 


But for over-all tone and expression, 
a boy named Delbert Johnson, spot- 
lighted in Trumpet Rhapsody, is hard 
to touch. 
Really outstanding soloist of the night 
was Eliel Dye, alto, starred in the Ran- 
dy Brooks arrangement of Harlem Noc- 
turne. 
Corky Smith, drums, came in for 
well-deserved applause for his work im 
Artistry in Percussion. Here, too, the 
neat and biting, precision attack of the 
brass was evident. 
Personnel of the Haughton band: 
Haughton, Bill Walker, George Sta- 
bles, Dye, Bob Resnick, and Mickey 
McLeland, saxes; F. Merle Nicholson, 
Bill Skillman, James Starkey, and Jack 
Seaney, trombones; Glen Skelton, Over- 
holt, Paul Dunn, Dick Veager, and 
Johnson, trumpets; Smith, drums; Ken 
Swanson, bass; Bob Olson, guitar, and 
Bill Mossbacher, piano. 
Six of the bandsmen have been with 
Haughton since he organized his first 
band when he was a freshman in high 
school. 
Current plans for the band, accord- 
ing to Haughton, call for a tour of the 
state, playing “progressive music’ con- 
certs as long as Kansans want to hear 
them. 

Another “First” 
All of which will chalk up another 
“first”? to Haughton’s credit. 
But, aside from his concert and his 
tour, possibly the most unusual “first” 
connected with Haughton is the fact 
that he’s probably the first band leader 
in the country to haul his boys around 
in a hearse. 





They just got it a short time ago— 


y 
—Bruce Bicknell | an old Packard funeral car. 





1545 BROADWAY 


CINCINNATI 


ONE HOUR SERVICE 


Orchestrations, Orkettes, Sheet Music and latest Be-Bop Arrangements. 
Mailed to you one hour after order is received. Fastest service in the world. 
Write for Free Booklet 


EMPIRE MUSIC SUPPLY 


TTF 
ZIMMERMAN 


MUSIC ENGRAVING and LITHOGRAPHING 
ESTIMATES GLADLY FURNISHED 


THE OTTO ZIMMERMAN & SON CO., 


Established 1876 


NEW YORK 19, N.Y. 


OHIO 


id, they | 


But he also thinks the public should 
| 


What's On 
Your Campus? 


Chicago—In adjoining columns 
is the second of a series of campus 
stories which Down Beat will run 
during the school year. If your 
college or university has a musi- 
cal group or groups or some other 
endeavor in the musical field 
around which an interesting story 
could be written, send your man- 
uscript, plus photographs if any 
are available, to Down Beat, 203 
N. Wabash avenue, Chicago, 1, Ill. 

















VOCALISTS 


SAVE on Arranging Bills. We carry 
complete VOCAL Orchestrations in 
your key at 85c and $1.00 each. 


BANDS 


All Popular & Standard Orchs and Orkets 
at LOWEST prices. Same day Service. 
$1.00 deposit on C.O.D. Send for Vocal 
or Dance Ork Catalogs — they're FREE! 


Sherwood Music Service 
1585 BROADWAY NEW YORK, N.Y. 











Make Your Own Orchestra 
Arrangements “',"° ,Spivsk a 


ranger and transposer. 
Four part harmony for all instruments at a 
ash. Write your own music with the new 
music writing device; celluloid stencil for 
tracing musical symbols perfectly. Send $1 
for both items. 








— SPIVAK Brooklyn NY. 
ATTENTION! 
GUITARISTS TEACHERS 


60 Modern Licks, Runs, Fill-ins, with chord 
symbols, positions shown. Excerpts of top- 
flight artists from recordings. Note and 
winber system. Invaluable in teaching 
pg postpaid. No C.O.D. Discount on 
ots. 


PLAY-RITE MUSIC 


Locker Box 26/, Chicago 90, Illinois 
GLOSSY 


8x1 OPHotos 25°. 


Large 8xI0 photos of your favorite mk 
leaders and vocalists. Iilustrated catalog 
free with first order—OR—Send dollar for 
6 photos and catalog. DEPT. B. 


BAND PHOTOS 981 Albany Ave. 


Brooklyn 3, N. Y. 


























FRANKEL’S 
ENTERTAINERS’ 
BULLETINS 
contain band novelties, . 
parodies, monologues. 5 dif- 7, 

ferent issues--$1.00. Add 
$1.00 for subscription to ff 
Enicee Magazine. the enter- 
tainers’ handbook. Don 
Frankel, DB — 1508 S. Ho- 
man, Chicago-23. 












¢ How About 
PRESS CLIPPINGS 


We maintain a special Entertainment and 
Radio Department 
. Inquiries Solicited ... 


Y 
ROMEIKE 220'w. ism stacer 








PIANO—BREAKS! 


Adaptable to Violin, Clarinet, Sax, ete. 
Our Monthly Break Bulletin is full of hot 


breaks, figures and boogie effects so you 
can improvise extra choruses of Hit-parade 
tunes. Send 20c for a copy or $2 for 12 
months. Mention if teacher. 


CHRISTENSEN SCHOOL OF POPULAR MUSIC 








Studio D, P.O. Box 185, Wheaton, III. 























RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 
ELECTRO STRING INSTRUMENT CORPORATION 
6071 S. WESTERN AVENUE—LOS ANGELES, GALIFORNIA—Write for Catalog 
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HIGHEST RATED 












ESTIMATES GLADLY FURNISHED « 








MUSIC PRINTERS AND ENGRAVERS 


IN UNITED STATES 


ANY PUBLISHER OUR REFERENCE 





PIANO TUNING PAYS 


Learn this Independent Profession 
T HOME 






























R SCHOO! 
I W e for free bo 
NILES BRYANT SCHOOI 





Bryant Bldg., Washington 16, D. C. 





First Progressive Music At Wichita U 


By ADDISON R. BRAGG 
Wichita—Out on the campus of Wichita, Kansas’ municipal 
university, 19-year-old band leader Dick Haughton gave students 
and citizens alike their first formal concert of “progressive music.” 
And, though everyone came away | with the feeling they'd heard 





30 Cities On 
Granz Tour 


Portland, Ore——Norman Granz is 
busy preparing a current Jazz at the 
Philharmonic tour to cover 30 major 
cities in the country. Mercury records 
is sponsoring the tour. 

Granz will play the Portland audi- 
torium November 19 against his wishes 
since he wanted to skip the northwest- 
ern part of the country. However, Mer- 
cury insisted the show hit every major 
city where it has a distributor. 

Charlie Parker will headline the 
show. Remainder of the instrumental- 
ists had not been selected at press time. 
Most programs will be all bop. Granz 
probably will record in what he con- 
iiders seven “acoustically perfect” cities 
now that the ban is lifted. 


—Ted Hallock 





Exclusive Photos! 


BANDS IN ACTION! 


Action pictures of all name leaders, 
musicians, vocalists, Exclusive candids! 
Glossy, 8x10. Unobtainable elsewhere. 
Guaranteed to please or money refund- 
ed. 25c each; 5 for $1. 
ARSENE STUDIOS 
1585-D BROADWAY, N. Y., N. ¥ 











- “we ” _ w 
PIANO SECRETS! 
52 SECRETS!—Runs, Fills, Breaks 

Tricks, Chord Symbols, etc 
BE-BOP PIANO! (3 full solos)........ 
52 INTROS (Big book—all sty! S$: 
36 MODULATIONS (New folio)...... 
All are authentic age ae YEG 3 a 
Money Back Guarantee. No C.O.D. orders 


LEIGHTON GUPTILL (802) 
345 Hudson St., New York, N. Y. 


















AN IDEA FOR YOUR NEW CARD 
113 reproductions of billing created us 


for America's leading bands, includin 
Kyser, Wayne King, Ste. MAT a. LE D D FREE 


Reslave proal = corse. t tnatehers. Get in 
s class art posters. 
Write NOW fae pom hg price list, samples. 
CENTRAL SHOW PRINTING COMPANY 


MABON CITY, (OWA 


ACCORDIONISTS x 
The AUTOMATIC CHORD and SCALE 4 
finders now added to our ACCOR SION i 
CHORD and BASS INDEX make this 4 
AMAZING chord chart the finest BUY in 4 
all accordion literature. Now you have 4 
names, symbols, readings, notation, and 4 
DIAGRAMS for ALL chords and scales. 4 
At the original price of only $1.00. FREE § 
accordion catalog, Subscription to ‘AC- 4 
CORDION WORLD,' 1 
—$2.00 yearly. Schillinger System $30 1 
(with one year's FREE CONSULTATION 4 
on formulas). ‘MUSIC BOX,' sensational § 
FACTS and IDEAS bulletin, $1.00 yearly. § 

| 
1 


CAROL FAMOUS 
Box 21, 


accordionists’ mag. 


Lefferts Station, Brooklyn 25, N.Y. : 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


% A classified and alphabetical list of the 
best and most popular standard Foxtrots, 
Waltzes, Showtunes, Rumbas, etc., wit 
Originai Keys & Starting Notes - Over 
5,000 Titles, 100 Classifications, 300 Shows, 
“ Pages. 
% A list of over 300 Top Shows with their 
Hit Tunes, Years, Composers, Keys and 
Starting Notes, including — “The Song 
Histories of Favorite Composers”. 
% "Song Hits through the Years"... The 
outstanding songs of each year, from the 
Gay-Nineties to the present day. 
SEND FOR YOUR 

Copy TODAY $1.00 

50c Edition Also Available 


A. RAY DE VITA 
kerbocker Avenue. Brookly 
ee Your local Music 

















Ovaler 





Buy from your 
MUSIC.STORE 
Send the Coupon below 
for 48 Page Handbook 

of Instruments, Musical 
Merchandise, Accesso- 

ries, Repair and Replace- |! 
ment Parts, Tools and 
Supplies. Pocket size, all 
items indexed; priced 
to save you money. 
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